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JAMES BLISS TOWNSEND 


EDITOR—ART CRITIC—FRIEND 





Death could scarcely have removed from 
the American art field at this moment a 
more vital figure than James B. Townsend, 
for it may truly be said that no art publicist 
has ever risen in America whose activities 
have had so stimulating an effect upon the 
general conduct of art affairs. Mr. Town- 
send’s early journalistic training and the 


comprehensiveness of his interest in_ life 
eave him a unique and singular position, 
from which, as promoter and as commen- 


tator, he could look out on the various fields 
of art endeavor with a judicial largeness of 
vision, and rare openness of mind. Being 
neither artist nor dealer he had a peculiar 
disinterest in narrow points of view. With 
intelligent understanding of the various pro- 
fessional attitudes, he stood aloof from the 
exactings of any, and pronounced editorial 
judgment with unusual impartiality. Indulg- 
ing a passion for investigation, with abound- 
ing energy, aided by a prodigious memory, 
he amassed an encyclopedic store of inform- 
ation, from which he drew data in any cir- 
cumstances, with astonishing clarity and 
completeness. He had information, but he 
had much more—the initiative and the 
courage to use it in big service. When he 
took up the American Art News he found 
native art interests in a condition not flatter- 
ing to one who, as an American of intense 
national pride, could feel the indignity of 
America’s position from the undue defer- 
ence shown the art of Europe. When he 
finished his labors, the other day, he could 
do so with the satisfaction of knowing 
that America had grown in proper assertion 
of her own artistic powers, to a preeminence 
in certain phases of production, and to world 
leadership in art patronage. To this devel- 
opment Mr. Townsend could rightfully feel 
that the AMERICAN Art News had con- 
tributed largely. 








My connection with Mr. Townsend began | 


at a significant moment. The great Interna- 
tional Exhibition of 1913 had just shaken 
the American art world with its extraordi- 
nary presentation of “modernism.” 
Townsend, as 
journal, felt the responsibilty of his position, 
and met it well. Without yielding his con- 
servative grasp, his progressive mind quick- 
ly comprehended the sound elements of the 
new movement. Against the ultra-radical 
and decadent, however, he took up a posi- 
tion of vigorous opposition. He accepted 
the modern, but would have nothing to do 
with the “modernistic.” We had many con- 
ferences touching the merits of the most sig- 
nificant advanced figures, such as Cezanne 
and Redon, Lenback and Maillott and hav- 
ing found considerable common ground 
in critical judgment our journalistic associa- 
tion continued for five years with few dif- 
ferences in critical policy, his constraining 
conservatism invariably convincing, his wide 


Mr. | 
editor of the foremost art) 


outlook constantly opening the way to clear | 


observation. We found particular ground 
for cooperation in advancing the cause of 


America’s early art, and I recall with satis- | 


faction his delight in my contribution, from 
rather special information, of new light upon 
obscure work by Copley, Stuart, and their 
colonial contemporaries. Mr. Townsend 
had given considerable impetus to the inter- 
est in early native art as Director of the 
Charleston Exposition, obtaining for the gal- 


leries of the art division there, an unusually | 


large number of Copleys, Stuarts, Sullys, 
Nagles, and Waldos. 


In an outline prepared the day before his 
death for the United States Estate Tax Di- 
vision, in application for the post of expert 
art appraiser (appointment to which reached 
his office shortly after his decease) Mr. 
Townsend gave many details of his very ac- 
tive career. Born in New York City in 1855, 
the son of Dwight Townsend (member of 
Congress and chairman of the Ways and 
Means Committee) and Emily Hodges Town- 
send; prepared at the private schools of Mr. 
Holden (Clifton, S. I.) and John McMullen 
(New York City) and at St. Paul’s School, 
Mr. Townsend passed examination to Col- 
umbia and Princeton universities and en- 





tered Princeton in 1874. Receiving gradua- 
tion degrees of A. B. and A. M. “Cum 
Laude,” he embarked in journalism as a 
member of the editorial staff of the “Tribune” 
in 1878. Going to the “World” as art 
critic in 1881, he formed as well an editorial 
connection with the “Art Interchange.” In 
1893 he became manager of the Press News 
Association; in 1895 an editor of the “N. Y. 
Recorder,” and in 1896 an editor of the 
‘Commercial Advertiser.” He held the post 
of art editor of the “Times” from 1897 until 
1901, when he took up his duties as art direc- 
tor and New York commissioner at the 
Charleston Exposition. In 1902 he became 








JAMES BLISS TOWNSEND 


September 30, 1855—March 10, 1921 





general art writer and cable editor of the 
“Herald,” resigning in 1907 to assume full 
charge of the AMERICAN ART News, which 
he had founded in 1904. His editorial duties 
were supplemented with work of expert ap- 
praisal, and he received commissions to de- 
termine the valuation of such collections as 
the J. Pierpont Morgan miniatures, the 
C. N. Tweed paintings and tapestries, and 
prepared numerous catalogues, including the 
recent notable one of the Edward R. Bache 
collection. Mr. Townsend traveled exten- 
sively in Europe, knew the principle private 
and public art galleries there, speke French, 
Spanish, Italian and German, and wrote 
fluently in those languages. From his father 
he inherited an interest in politics. He 
served as chief reporter at many national 
conventions, and represented the “Herald” 
at the founding of the Republic of Cuba. 
His one contest for high political office was 
unsuccessful, Bourke Cochran winning the 
age to Congress against him in the late 

s. 

On the personal side, Mr. Townsend had 
many attractive qualities. Meeting him for 
the first time, one was prepossessed by the 
sparkling geniality of manner, the brilliance 
of conversation, the ready wit. A nature 
prone to domination, a man of quick decision 
and rapid action, Mr. Townsend had some- 
thing of the dynamic quality of Roosevelt. 
whom he knew well and greatly admired. 
I recall discussing the Lusitania tragedy 
the day after it happened and his sudden 
exclamation: “My God, if only Roosevelt 
were in the Presidency now!” 

He was a member of the following soci- 
eties: The St. Nicholas Society, Society of 
the Sons of the Revolution, Society of 
Patriotic New Yorkers and the Veteran 
Corps of Artillery of the Military Society 
of the War of 1812 and an executive mem- 
ber of the American Rights and Anti-Dis- 
loyalty League; also of the following clubs: 
Calumet, Grolier, Twilight and Sun Rise. 

Mr. Townsend leaves his wife, who was 
Miss Eugenie Gibert; two daughters, Mrs. 
Donald Atkinson of Quebec, and Mrs. Les- 
lie W. Devereaux of N. Y. C., and a son, 
a T. Townsend, editor of “Country 

ife. 

An attractive presence, Mr. Townsend 
made an engaging figure on the speaker's 
platform. An easy command of language 
embellished with poetical expressions often 
original, for in his youth he had published 
a book of verse, his diction had a charm and 
color not always present in his writing. His 
pen style was brilliant, sharp and to the 
point, and many an adversary winced at the 
hiting thrust of his printed word. 

Stimulating! That word seems to best 
characterize his personality and his work. 
Stimulating in ideas, in the expression of 
these ideas; stimulating in his presence. His 
appearance at the Plaza, at the exhibition 
receptions, on the Avenue, was always a 
source of stimulation. 

His presence will be missed most perhaps 
by the art dealers whose enterprises have 
grown with the upgrowth of the AMERICAN 
Art News. The artists, too, will miss him, 
for he was the first to publish with regular 
frequency a journal which they could call 
their own. No exhibitor was too small to 
elicit his notice, and many are the now cele- 
brated artists who owe their rise from ob- 
scurity to his consistent championing. 

Jas. Britten. 











Mr. James B. Townsend’s Funeral 

Funeral services for James Bliss Town- 
send were held on Sat., March 12, at 2 P. M., 
at the Church of the Transfiguration. Dr. 
Theodore Sedgwick conducted the services. 
The church was nearly filled to capacity 
with personal friends, business acquain- 
tances and sympathizers from numerous 
patriotic and other societies of which Mr. 
Townsend was an active member. The 
flowers were numerous and beautiful and 
the societies to which Mr. Townsend be- 


longed sent large wreaths, the Calumet 
Club in particular sending an unusually 
large one. 

\fter the services. at the church Mr. 


Townsend’s body was laid in the crypt in 
the mausoleum of the Cemetery Beautiful 
at Oakwood, Staten Island, N. Y., not far 
from where he was born and where he had 
always expressed a desire to be buried. 





Editor AMERICAN ART NEws: 

Mr. Townsend was indeed an institution, 
and he had rendered himself invaluable to 
art authorities. Apart from his own cheer- 
ful and engaging personality and his great 
enthusiasm, his service can hardly be meas- 
ured. His place to his host of friends can 
never be duplicated. I think I voice the 
sentiments of many artists when I say that 
he rendered us a signal and permanent 


service in creating and constructing the 
AMERICAN Art News, which for many years 
has been of much timely advantage to all 
connected with art and the art world in gen- 
eral. I has the pleasure of having a conver- 
sation with him only a day or two before 
he passed away, and it was a great shock to 
hear that we had lost one of our. most 
valued friends. Robert Vonnoh. 





Editor AMERICAN Art NEws: 

It is hard to describe the shock at the 
loss to me of such a genial personality, as I 
always found Mr. Townsend in our meet- 
ings and correspondence. I think we under- 
stood each other very well and were quite 
sympathetic in many ways. I always had 
great respect for his ability as a trained and 
experienced journalist and for his frank 
and impartial way of treating the various 
matters that would come up for mention in 
the pages of the Art News. He certainly 
took a broad and cosmopolitan view of 
things that pleased me extremely well and 


I always tried in my correspondence to sup- 
port him in that position. 

Eugene Castello. 
3728 Locust St., Phila. 


Editor AMERICAN ArT NEws: 

I have read Mr. Townsend’s final edi- 
torial, “Free Speech in Art,” directed against 
the degraded and degrading exhibition now 
on view was the best thing he ever wrote 
and so consistently ends his life, in the sad- 
dle with his lance directed against decadence, 
and the destructive forces of art which he 
has steadfastly opposed since he became the 
directing spirit of the Art News. 

I personally owe him a debt of gratitude, 
in that his columns were ever open to 
what I had to say, though often at great 
length and to the exclusion of other matter. 

Will the Art News “carry on”? Will 
Townsend’s successors stand for sanity and 
art undefiled? I fervently pray so. 

Charles Vezin. 
N. Y. City. 


(Continued on Page 4) 
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P. & D. COLNAGHI & CO. 


(Established 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Li os Woodcuts, 
by the Old Masters. 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W. I. 


Cable Address, Colnaghi, Wesdo, London 


JOHN SPARKS 
OF LONDON 


Chinese 
Works of Art 


New York: 707, Fifth Avenue 
London 37a, Duke Street, W. 1. 

















THE FINE ART SOCIETY wa. 
148, New Bond St., London, W. 1 
Established 1876 
Paintings, Water Colors, 


Bronze Statuettes, Etchings 
BY ".EADING ARTISTS 








ARTHUR GREATOREX 
Fine Art Dealer _ 
Publisher i teine Original Etchings 
14 Grafton St., London, W. 


LEGGATT BROTHERS 


appointment to H. M. King George V., 
Bye isee i esty King Edward VII end 
en Victoria. 








Pictures, Drawings and Engravings 


30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 














WM. B. PATERSO 


and CARFAX & CO. (Ltd.) 
Pictures by Old Masters 
Chinese Pottery and Paintings 


5 OLD BOND STREET, LONDON, 1 




















THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILE iPS, Proprietor 

chings by Whistler, Zoro, M and other 
en A Fine Bosal > pol Modern 
* Exhibitions of the Best Modern Art 











GENUINE ANTIQUE 
Rare & Early Period | 


FURNITURE 


SPECIALIZED IN BY 


R. SHENKER 
70, Red Lion St., Holborn London, W.C. 1 








GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and All Old Masters. 
M. Bone, McBey, Cameron, S. Haden, Meryon, 
Whistler, Zorn, etc. 
Catalogues on Application 
Telegrams: Artus-Bern 











7 sow RICHETON, St. Johns Wood Art 
Gallery, 78 High St., London, N.W. 8, 
Drawings and Pictures by the Old Masters 
and Early British School. Drawings and 
Bronzes by J. M. Swan, R.A. 





“~~ 





OBJETS DART 
SCULPTURES 
TAPISSERIES 
PRIMITIFS 








DEMOTTE of PARIS 


27 RUE DE BERRI 
cordially invites you to visit his new American branch 
at 


8 EAST 57th STREET 
NEW YORK 


Second Door from Fifth Avenue 


All antiques of guaranteed authenticity 


TABLEAUX DE MAITRES 
MEUBLES DE PERIODES 
TEXTILES 

IVOIRES 


























AMERICAN ART IN LONDON 
Cable to N. Y. Herald: 


Mar. the Grafton 
Galleries opened an exhibition of 150 paint- 
|} ing by American artists. Mrs. Harry Payne 
| Whitney and Francis Howard are backing 
the venture, and there is a long list of 
notabilities as patrons. The critics recog- 
/nize the greater life and initiative shown in 
American art than in British but consider 
unsound technique a_ serious defect. A 
screen by Chandler and Bellows, “Murder 
| of Edith Cavell,” received unstinted praise. 
| Among the contributors: Thos. Aijikens, 
Glackens, Hassam, Sloan, Lawson, Beal, 
DuBois, R. Kent, Chandler, Tucker, A, B. 
| Davies, Kuehne, Halpert, Redfield, Henri, 
| Luks, Davey, Frazier, Twachtman, Spei- 
cher, Stern, Rush, Burlin, J. Alden Weir, 
Theo. Robinson, Abbott, S. Thayer, Cush- 
ing, Alf. Collins and Dougherty. 





London, 12.—Today 











“PRO-JERUSALEM” 


“Pro-Jerusalem” is the name of.a council 
in Jerusalem, the memibers. of which are the 
most prominent representatives of every 
race, religion and denomination in the Holy | 
City; writes.C. H. Ashbee, Civic Advisor of | 
the city and Hon. Sec’y of the council, in| 
the. American Magazine of Art for March. 

“Pro-Jerusalem” regards 


i the city as “a 
trust-for all mankind.” 


Already it has estab- 


! 


| 








PITTSBURGH JURY 


Wm. Nicholson and Geo. Clausen, 


two 


of England’s foremost painters, have been | 


the 
the International 
International 


elected as foreign 
Jury for the 20th Annual 
Exhibition of Paintings at 
Carnegie Institute, to open April 28. The 
American members of the jury are: Chas. 
H. Woodbury, Bruce Crane, Edward W. 
Redfield, Leonard Ochtman, Daniel Gar- 
ber, Geo. Bellows, Emil Carlsen and Chas. 
W. Hawthorne. The jury will meet on 
April 7. Under an established rule, John W. 


representatives on | 


PAINTINGS— Mezzotints in colour 


Beatty, Director of the Institute, is presi- | 


dent. A gold medal, a silver medal, and 
a bronze medal, carrying with them re- 
spective prizes of $1,500, $1,000 and $500, 
will be awarded. 





AUCTIONED FROM WILSTACK COL’N 
Pasquale Farina, of. Phila., artist and ex- 
pert in the authorship and restoration of 


old masters, recently published a list of 100 | 
paintings in N. Y., which out of 167 have | 


disappeared from the Wilstack Collection, 
Memorial Hall, Phila... It. has*taken 
Farina*two years-to verify this information. 
He names 23 purchasers and auction. prices 
ranging from $3 for a painting to $720 for 
12 panels by Vaenius,. Only: 8 paintings 


| brought more than $100, while 100 pictures 


lished. the old weaving. and ceramic indus- | 


tries, removed immense heaps of debris, 
shanties and quarries, and cleaned the fosse, 
all of which has given employment to hordes 
of refugees. Fields and gardens have been 
planted and famous buildings restored. A 
park system: is planned to radiate from the 


ancient city, which is “surrounded by the | 


most perfect remaining example of medieval | 


city circumvallation.” The. proposed park 
promenade will be the “most beautiful and 
romantic ‘in the world.” It will be remem- 
bered that on Mr. Ashbee- part of Wm. 
Morris’ mantle fell. 





LIVING ARTISTS IN LOUVRE 


The Louvre has asked the Luxembourg 
for the following paintings by living artists: 
“The Poor Sinner”. by Puvis de Chavannes, 
“The Work-shop” by Fantin-Latour, “Or- 
pheus” by Moreau, “Maternity” by Carriere, 
several pictures by Whistler and “The Re- 
turn Home” by a painter, 23 years old, by 
name, Marcel. “The Return Home” is “a 
realistic work of art of the modern school, 
depicting a widow and her two ragged chil- 
dren sorrowfully regarding a pile: of bricks, 
which is all that remains of their home near 
Soissons following a German drive.” This 
choice has created a storm among the artists 
of Paris, who regard the work inferior to the 
quality of the paintings that are exhibited in 
the Louvre. 


none of its acquisitions. 


salin, ‘ 
| Loges, Maxence and Rusinol. 
| 000 was paid for a large Constable, that was | 





brought a total of $3,392.50.-"More than a 


| year ago, further, statements were given out 


which successfully fooled the public into be- 


lieving the pictures were still in the posses- | 


sion of the Wilstack Committee. 


For “The Dead Christ” by Carrac¢ci, $35. 


was brought, whereas it was worth: at least 
$5.000, alleges Mr. Farina. 
Some $17,000 plus ten paintings from the 


Wilstack Collection was paid for what he | 


considers an inferior work by Sargent. Nine 


of the 20 were “The Mirror” by Birge Har- | 


rison, and work by Chas. Balay, Albert Gos- 
Guillaume, Jas. R. Hopkins, Jober, 
Further, $10,- 


returned to London and the price not re- 
funded. 

In reply, Eli Kirk Price, vice-chairman of 
the Fairmount Park Commission, 
that Mr. Farina has a grievance because. he 
was dismissed as restorer for the Wilstack 
Collection, and a grudge against Jos. P. 
Widener, who was instrumental in bringing 
about a rearrangement of the Wilstack Col- 
lection so that a number of the pictures 
underwent deterioration in the cellar. 

“The original collection is intact,” says Mr. 
Price. “The Wilstack trustees have a right 
to ‘weed out’ and dispose of public paintings 
without notice to the public. The auctions 
were advertised. In some instances the pic- 
tures brought more than they were ‘worth, 
never less. John G. Johnson used to buy 
pictures wholesale in lots with the expecta- 


The Luxembourg declares it will part with| tion of culling and keeping only one or 


two.” 














GREEK & ROMAN COINS 














SPINK & SON, LTD. 


Ancient Coins, etc. 





16, 17, & 18, PICCADILLY, LONDON, W. 1 


COINS & MEDALS of the RENAISSANCE 


ANGLO-SAXON COINS 
FINE ENGLISH COINS 











Mr. | 


claims | 





S. J. PHILLIPS 


113 NEW BOND STREET 
LONDON, W. 1 


OLD ENGLISH & 
FOREIGN. SILVER 


FINE MINIATURES 
AND SNUFF BOXES 


| HENRY GRAVES, 
GOODEN & FOX, LTD. 


Established 1 752 





Engravers by appointment to 
H. R. H. The Prince of Wales. 


ORIGINAL ETCHINGS-—- WATER COLOURS 


60, & 61, New Bond Street 
LONDON, W. 














| W. LAWSON PEACOCK & CO. 
ANCIENT and MODERN 
PICTURES 

48, Duke Street, London, S. W. 1 


Cab'es: Collective, St. James’, London 


H. REEVE 
Picture Restorer 


DUTCH, ITALIAN AND PRIMITIVE 
SCHOOLS A SPECIALITY 


110, Jermyn St. St. James’s, London, S. W. I. 














From the Collection of Sir Everard Duncombe, Bart. 





Fine pening on mahogahy panel in style of 
Paul Potter by the Dutch artist WORRELL, in 
good presesverten and plainly signed A. B. WOR- 
RELL 1822. Size 441%4x34% cm. Price $300. 


Write, call or cable (Soundpost, London) 


DYKES & SONS #*” 
84 NEW BOND STREET, LONDON, W. 1 


| Bromhead, Cutts & Co., Ltd. 
Dealers in 
PICTURES, PRINTS and DRAWINGS 
by Old and Modern Masters & 
Publishers, Agents and Valuers 
18 CORK STREET, LONDON, wW. I. 








Telegrams: Bromcutts, Reg. London. Telephone Gerrard 8637 
nn SS StS A SNE AE 


Newcomb-Macklin & Co. 


Picture Frame 
Makers 
233 Fifth Avenue, New York 





— > 


Distinguished Exhibition Frames 
Antique Mirrors 
Decorative Specialties 


Art Galleries, Salesroom and Factory 
State and Kinzie Streets, Chicago 


Catalogues sent to Art Dealers, 
Decorators and Artists 
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| Early fs hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co?” 


560 Fifth Avenue New York 














Impressionists at Wildenstein’s 
The exhibition of decorative paintings and | 
drawings by the Bon Genre artists at the | 
Wildenstein Galleries, 647 Fifth Ave.,| 
through March 26, which consists of a group 
of painters who have all been contributors | 
to the select, smart and fashionable mag- 
azine “Gazette Du Bon Genre” has aroused | 
decided interest among art patrons. The 126 
works displayed are all originals of illustra- 
tions already published and are of interest 
not only from the fact that they bring a new 
and refreshing note in design and presenta- | 
tion, but they reflect the tendency of present- 
day French art and the character of a people. 
There is nothing depressing in any of the 
works as one might expect from a country, 
scarcely recovering from the sufferings of 
the greatest war in her history. On the 
contrary, the works describe the humorous, 
witty side of French life. All are clever, 
truly artistic and thoroughly well done, 
Several of the artists are known in this 
country. Bernard Boutet de Monville who 
has exhibited in N. Y. before, displays a 
group of small colored drawings and oils, 
which is the clever “Portrait du 
Comte de Quinsonas,” exaggerated yet| 
characteristic. Etienne Drian is also known 
here, and his work has its quota of ad-| 
mirers. Andre Marty, Paul Iribe, Georges 
Lepare, Robert Bonfils, Jeanne Debouchet, 
Charles Martin, Jacques Brissaud, Eduard 
Jenito, Andre Mare, Pierre Brissaud and 
George Barbier, who form the remainder of 
the group, are all decidedly entertaining 
and amusing, yet the excellent quality of 
their work must be taken seriously. 
The exhibition of paintings by French | 
Impressionists from the collection of Mon- 
sieur Paul Rosenberg of Paris, still con-| 
tinues at these galleries. The 34 examples 
carry the visitor through many years of the 
development of present-day French art. Be- 
ginning with Prud’hon, the student reviews 
chronologically the days when David led 
his school, followed by Courbet, Corot, 
Manet, Monet, Renoir, who is represented 
by some dozen examples that cover the va- 
rious periods of his career. And finally, 
Pissaro and Odilon Rédon lead the observer 
to a group of paintings by Cezanne, the last 
of the Impressionistic influences. 


among 


Three Artists at Folsom’s 

George Bellows, Guy Pene DuBois and 
Eugene Speicher are holding a combined 
exhibition at the Folsom Galleries, 108 W. 
57 St.. through March 25. Du Bois has 
abandoned his flat, smoothly painted small 
figures for the more robust Bellows type ot 
handling. Unusual also for him are his 
landscapes, two of which have for the cen- 
tral attraction a gray-toned garage. They 
are clear in color but uninteresting in design. 
Bellows, in his several examples, displays 
his ever masterful manipulation of form. As 
usual, however, his compositions appear 
crowded. In “Pigs and Donkey” he dis- 
plays a sense of humor by placing in the 
foreground a group of clean, well-painted 
pigs, proportionately large, and in the middle 
distance a. donkey that requires a magnity- 
ing glass to discover. His “Chickens and 
Landscape” is broad and forceful and in 
“Cat and Pheasant,” as in his landscapes, he 
shows a strong influence of Rousseau in the 
trees and a decided leaning toward Cezanne 
in his designs. Speicher shows seven land- 
scapes, all in his latest Renoir manner. 
They are, however, good in color, broadly 
painted and interesting in composition. 


| 
| 


GALLERIES 


Omportant Examples by 


4\MERICAN 


Pe Mee M | 


FOREIGN 
MASTERS 


620 Fifth Avenue 


at Fiftieth Street 








| ities. 


| brilliant, is subdued and refined. In 


|/in most instances lovely in themselves. In 
| types. 


lands seeking asylum, but still showing in 


| which they sought escape.—His portraits of 


; ‘Highest References trom Museums, Collectors and Picture Deale:s 


| 
Daniel Garber at Arlington 
In his exhibition of some 30 canvases on 
view at the Arlington Galleries, 274 Madison 
Ave., through March 26, Daniel Garber 
shows a variety of subjects as well as a new 
and interesting mode of expression. Some 
of the works are in his old familiar manner 
of applying broken color in stippled effect, 
but a number of the subjects prove that he 
is striving for a newer method. While they 
reflect the influence of Metcalf and Gardiner 
Symons, they betray no effort to experiment 
but are individual works of art, beautiful in 
design and color. In “Dark River,’> with its 
faithful depth and quality of water, he has 
accomplished a _ delightful performance, 
“Little Village-Winter” shows sincere feel- 
ing, though reminiscent of a Metcalf quality 
in the well painted show. In “The Hunter,” 
one of the larger canvases, he succeeds in 
obtaining linear perfection and displays a 
thorough study of the subtlety of shadows, 
which in this work fall lightly and softly 
upon the ground. The design rings true 
and harmonious like fine music. “Monday 
Morning” is also in his latest vein. It is 
reserved in color and has good tonal qual- 
“Springtime,” in his earlier manner 
with brilliant, scintillant tones, exhales the 
joys of the season. “The Golden Hour” is 
an autumn scene filled with a glory of at-| 
mosphere and tone, and the color though 
“En- 
chanted Isle” he is again himself true to his 
former mode of expression and while he | 
appears to have surpassed the earlier tech- | 
nical methods in his later themes, this work | 
is full of poetic quality that he will scarcely 
improve upon. 
Touchstone Galleries 
One of the best exhibitions yet held at! 
the Touchstone Galleries, 11 W. 47 St., is | 
the present collection of paintings by J. Car- | 
ret, through March 26. The artist in his’ 
study of light and shade has been influenced 
by the old masters, yet in technique he 
shows a personal viewpoint and paints in a 
ioose and flowing manner. 





| of the 


Spanish Paintings at Ehrich’s 


Decidedly different in aspect is the present 
exhibition of Spanish paintings at the Eh- 


| rich Galleries, 707 Fifth Ave., through March 
| 19, from any of the former collections of 


the art of Spain, heretofore exploited by 
them. The works now on view are all 
representative of the modern Spanish school 
going back no further than Valeriano Bec- 
quer, who made his art felt between 1830- 
1870. He is represented by “An Andalusian 
Feast in the Country.” The most important 
painter of the revival of Spanish art after 
the decadence following the disappearance 
of Goya, was Eugenio Luca’s, several ex- 
amples of whose work are in the display. 
They are of especial charm and interest, 
showing a graceful, flowing Goyaesque style. 
“The Herdsman” and “The Peaks of Eu- 
rope” are among the most notable examples. 
Francisco Pradillo, who appeared between 
1836-1873, is represented by two fine works, 
“In Venetia” and “Offerings to Ceres,” and 
produces satisfactory results with his knowl- 
edge of color and ability to produce cool 
shadows in a subtle yet telling manner. 
Sorolla is given prominence with seven 
works, all typical of the remarkable sun- 
light and billiant color that have made his 
art famous. Of especial interest is 
‘Scenery in Granada” and “The Fountain 
Generaliffe, Granada.” Zuloaga is 
represented by one example, an early work, 
however, and scarcely representative of his 
best period. 


H. Meyer at Babcock’s 


An exhibition of paintings by Herbert 
Meyer, which inciudes portraits and land- 
scapes, is on at the Babcock Galleries 
through March 26. The artist shows a re- 


| fined sense of color and an earnest endeavor 


to obtain an atmospheric quality. 
Hill and Clouds” is dramatic in treatment 
and has a good sky. The decorative “Au- 
tumn, the Hudson,” with a group of young 
people on the river bank shows good dis- 
tance and color. 


“Bear 




















AMERICAN VENICE—GLOUCESTER 


Etching by Wm. Meyerowitz 


Now on exhibition at the Corcoran Gallery, 


Washington, D. C. 





Etchings by Meyerowitz 
Leila Mechlin writes of the etchings of | 


coran Gallery: 

“His work has striking individuality and | 
displays to some extent racial or inherited 
characteristics; it is strong, emotional and | 
shows little regard for the so-called ameni- 
ties of beauty. The subjects chosen are not | 


fact, they are more frequently than not, dis- 
tinctly homely, but they have character, The 
people whose portraits he has etched are | 
They are mostly foreigners, those 
who have come to this country from far-off 


their faces the burden of oppression from 


people are more interesting generally than 
his portraits of place. In a picture of a 
group of trees, however, and in a little etch- 
ing giving a glimpse of the Hudson beyond 
a single tree, Mr. Meyerowitz rises to a 
height not frequently attained by the best 
ethers.” 
Pamela Bianca Child-Wonder 

The 14 year old prodigy, Pamela Bianca, 
is holding an exhibition of drawings at the 
Anderson Galleries to April 1. Her work 
was recently exhibited at the Leicester. Gal- | 
lery in London, where it attracted unusual | 
attention. De La Mare has written two 
poems inspired by the young artist. 





STUDIO FOUNDED ESTABLISHED IN NEW YORK 
in 1840 SINCE 1907 


ROUGERON 


94 Park Avenue, between 39th and 40th Streets 


PICTURE RESTORATION 














eu Brooklyn Miniaturists 
[he Brooklyn Society of Miniature 


| Wm. Meyerowitz, now on view at the Cor- | Painters is holding its 3d annual exhibition 
|}at the Hotel Bossert, Montague and Hicks 


streets, Brooklyn, until March 28. The 
catalogue contains 52 numbers and the 
showing is highly creditable. 

One of the best miniatures is “The 
Writer” by Nicolas S. Macsoud. Ptes. of 
the organization. It depicts a turbaned 
white bearded Oriental scribe, attired in 


flowing robe, at work on a manuscript. The 
interior in which he sits is painted in strong, 
attractive color. Macsoud’s “Lady in 
Green” is far more conventional. 

Mary McMillan contributed “Still Life” 
that utilizes a green vase and a red and a 
green apple against a background of pati- 
nated pink. A similar motif. by the same 
artist, introduces a liquer bottle, an orange, 
more apples and a lovely placque against 


a charming background of blue. “Still 
Life,” by Harriette K. Thompson is dis- 
tinctly novel in showing a marble bust. 
Other contributors are: Mrs. Elizabeth 
McG. Knowles, Alexandrina Robertson 
Morris, Jeanne Payne Johnson, Edith H. 


Whitehead, W. Sherman Potts, Edith Saw- 
yer, Ursula Whitlock, Alice T. Searle, C. 
M. Ryman and Mary Coleman Allen. 

The military is given places in minia- 
tures painted by Adrianna Tuttle, Chris- 
tabel Scrymser and Mary B. Olmstead. 

Jules Pasquin at Daniel’s 

An interesting group of colored drawings 
is on at the Daniel Galleries, 2 W. 47 St., 
through March 28. The collection of some 
20 landscapes and figure drawings were 
done in and about Savannah, Ga.; Charles- 
ton, S. C., and in Cuba. With remarkable 
simplicity and sureness of touch the artist 
renders his characters sure and_ true. 








Two Painters at Civic Club 

Arthur W. Emerson and Magnus Norstad 
were exhibiting their paintings at the Civic 
Club, 14 W. 12th St., to March 15. They are 
different in temperament. Emerson’s work 
is unfinished, restless, experimental, colorful, 
tending to the decorative; Norstad’s is fin- 
ished, calmer, restful, grayer, more poised. 
His “City on the Hill” is lent by the St. Paul 
Institute, while an unnamed sketch with 
ivory tones is clever, interesting and beauti- 
ful. Emerson’s sincerity and feeling for 
vivid color and design give his work unusual 
promise. 

Fine Bindings by Miss Lahey 

Marguerite D. Lahey, .the well-known 
bookbinder, exhibits at the Rosenbach Gal- 
lery, 273 Madison Ave., until Mar. 20, some 
80 bindings done for Pierpont Morgan and 
other connoisseurs. One of her finest speci- 
mens is a Florentine “Books of the Hours,” 
a manuscript on vellum, early XVI C. It 
is bound in light tan Levant Morocco and 
tooled in gold. The parallels are exquisitely 
executed. The doublure is of tan Levant 
Morocco also with the Morgan arms in the 
center. Other important old MMS. are a 
“Book of the Hours,” (1525) on vellum and 
a Burgundian XIII C. illuminated document 
containing 875 leaves. 

Group at Powell Galleries 

An unusually interesting group of artists, 
the majority Phila. painters, are exhibiting 
at the Powell Galleries, 117 W. 57 St. 
through April 6. The walls present a bril- 
liant spectacle as all of these exhibitors are 
well known and gifted artists. The three 
New Yorkers in the group are Childe Has- 
sam, Irving Wiles, who shows a small figure 
work, and M. Hearn Grimes, daughter of the 
late George A. Hearn, whose landscapes 


| show sincere feeling and an inherent color 


sense. Hugh A. Breckenridge is one of the 
chief exhibitors, whose “Garden Flowers” is 
in his best manner, brilliant in color and 
interesting in composition, Mary Butler's 
“Mountain Landscape” shows a decided feel- 
ing for form, and the snow-capped peaks in 
the distance are ably handled and balanced 
against a low-toned and harmonious fore- 
ground. Morris Hall Pancoast’s landscapes 
and dock scenes add distinction to the dis- 
play. With inherent good taste he knows 
how to select pleasing subjects and with sin- 
cere technical ability to render them con- 
vincingly. “The Narrows in Winter,” inter- 
esting in design and beautiful in color, is a 
noteworthy work. The other exhibitors are 
Alice Kent Stoddard, who shows “Girl with 
Apple,” which once won’the Isidor Medal 


}at the Academy; and W. L. Picknell with 
| “Poppy Fields,” 


glowing in color. 
Boutet de Monvel’s Etchings 
lhe charming exhibition of color etchings, 


_ which opened at the Brown-Robertson Gal- 
| lery, 415 Madison Ave., on March 7-26, is 











proving one of the most popular print shows 
of the season. The exhibition of photo- 
graphs by Henry B. Goodwin of Stockholm, 
Sweden, closes today, after a successful two 
weeks. An unusually interesting collection 
of flower prints will be the attraction at 
these galleries during the Easter season. 
Blenner’s Flower Studies 

Decorative flower paintings by Carle J. 
Blenner will be on at the John Levy Gal 
leries, 559 Fifth Ave., March 21. For some 
years the artist has given serious study to 
painting flowers and his work in this popu- 
ular mode of art expression is conspicu- 
ous. His studio in New Haven is situated in 
the midst of vast greenhouses. Roses, 
dahlias, hyacinths, lilies and spring blossoms 
have been employed, sometimes in connec- 
tion with still life. The compositions are 
well balanced and unusual. 

Third Annual Vonnoh Group 

The intermediate show at the Salmagundi 
Club, 47 Fifth Ave., for the two weeks fol- 
lowing March 21, will be given by the third 
Vonnoh group, the members of which are 
Albert, Bower Giles, Grover, V. Higgins, 
Ufer and Vonnoh. 

Reception to Mucha 

A charming reception and tea was given 
at the School of Applied Design last week 
to Alphonse Mucha, on the opening of an 
exhibition of his paintings and drawings, to 
continue through April 2. 


C. T. LOO & CO. 


34 Rue Taitbout ... 
557 Fifth Ave. 








Paris 
New York 


Chinese 


Antiques 





BRANCHES 








SHANGHAI PEKIN 

















> ee = 


——— 


= 


os aa 








= te en ai cor a me a 


| emai ao ae 
ae eS EE ae ES 


os 








4 


AMERICAN ART NEWS 











——— 
————— 





———— 


AMERICAN ART NEWS 


——OoOoOoOoOoOo*F———“—————X 


second-class matter, February 5, 1909, 
st New York Post Office under the Act, 
March 3, 1879. 


Published Weekly from Oct. 15 te iy} jactasive 
AMERICAN ART NEWS CO., INC. 
Publishers 


15-17 East 40th Street 
REGINALD T TOWNSEND.” eaiiens ond Tree 
15-17 East 40th Street 





L. W. DEVEREUX, Secretary 
15-17 East 40th Street 


SUBSCRIPTION RATES 





YEAR IN ADVANCE ....-+-++-+ + 4.00 
Foreign Countries ..--- +++ e+e +++ 4&5 


Te gueelm 2. o.9 00's » 9.2 15 


Single Copies . 


WHERE ART NEWS MAY BE 
OBTAINED IN NEW ate - 
’g .---- Fifth Ave. and t. 
ra eA. C. Friedrichs Co., 169 W. 57th St. 


WASHINGTON 
Brentano's - - - - - - - - F and 12th Streets 
BOSTON 
Vendome News Co. - - - 261 Dartmouth St. 
CHICAGO 
A. C. McClurg - - - - - 218 Washington St. 
PHILADELPHIA 
Wanamaker’s - - - - - - - (Book Counter) 
CINCINNATI ps 
Albert H. Friedel - - - - Burnet Building 


LONDON 
Art News Office - - - 17 Old Burlington St. 
N en 
_—— we St., St. James, S. W. 


PARIS 
Galerie Simonson - - - 10 Rue Caumartin 


Vol. XIX MARCH 19, 1921 No 23 


APPRAISALS—“EXPERTISING” 

The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. 


PORTRAITS AND PICTURES 
COPIED—Families, individuals or firms, 
who on account of removal, settlement of 
estates or other reasous, may have to dis- 
pose of cherished family portraits or other 
pictures and who may wish to have copies 
of the same to perpetuate family traditions 
and memories for relatives or friends or for 
historical or business purposes, may have 
such copies made at moderate cost by an ex- 
perienced artist, an exhibitor for many years 
at the Royal Academy, London, and Pa. 
Academy, Phila—Apply J. S., American 
Art News Office. 














TO “CARRY ON” 


With the sudden death of James 
Bliss Townsend last week the AMERICAN 
Art News has suffered a tremendous 
loss. 

For Mr. Townsend was more than 
an editor—he was the guiding spirit of 
the paper. To his energy and un- 
bounded enthusiasm is due the success 
of the Amertcan Art News and the 
position it holds in the art world today. 

From the first moment, back in 1904, 
when he acquired the AmericAn Art 
News, he threw his tremendous vitality 
into developing a frank, fearless organ, 
which would best represent the inter- 
ests of the artists and the art dealers 
and serve as a medium to express their 
views. That he succeeded, in spite of 
many difficulties, in fulfilling his object 
is self-evident; as America’s only art 
newspaper the AMERICAN Art News has 
come to be recognized and relied upon as 
an authority both here and abroad. It 
will be hard, if not impossible, to replace 
Mr. Townsend. Few persons, if any, 
had a more intimate knowledge of art 
matters than he. Yet in their long and 
close association with him the members 
of his staff imbibed his views thoroughly. 
We will endeavor to carry out his poli- 
cies and wishes so that the AMERICAN 
Art News may continue to be the frank, 
fearless organ that it was under his 
direction. 

Reginald T. Townsend. 





Editor AMERICAN ArT News: 

To say I was shocked, but faintly ex- 
presses my feelings, as Mr. Townsend left 
the galleries last Wed. aft. in apparently 
perfect physical condition. 

For a number of years I have considered 
Mr. Townsend one of my very dear and 
best friends. Hardly a week passed by, 
when he was in the city, that he did not stop 
in to see me, if only for a few moments. 
His visits were always amongst the happiest 
hours spent by me. I certainly have lost a 
dear friend and one whom I will miss, very, 
very much. 

In addition to my personal loss, the art 
world in America has lost one of its most 
potent factors and one whom it will be im- 
possible to replace. Mr. Townsend had a 
wonderful love for all that was beautiful 
and was absolutely sound in his views and 
expressions regarding art. Perhaps as fine 
an article as he has ever written, was his 
editorial in the Art News issue of March 
Sth, entitled “Free Speech in Art.” 

Charles E. Heney, 
(Proprietor Arlington Galleries). 
274 Madison Ave., N. Y., 





‘APPRECIATIONS 
(Continued from Page 1) 
Editor AMERICAN ArT NEws: 

I am so shocked to read of the death of 
Mr. Townsend. Though I knew him so 
slightly, he was so charmingly sympathetic 
to me and my work that I feel that I have 
lost a friend. 


Ritz-Carlton Hotel, N. Y., 


Maud Earl. 





Editor AMERICAN ArT NEws: 

The passing away of Mr. J. B. Townsend 
is a sad blow to the art world, and particu- 
larly to his subscribers. 

I hope that you may be able to continue 
the publication of the AMERICAN ArT NEws, 
in which the aggressive and fair criticisms 
of Mr. J. B. Townsend will survive him. 

Prosper Guerry. 
360 W. 55 St., N. Y. C. 





OBITUARY 
Charles J. McDonough 


Charles J. McDonough, well-known dealer, 
for a number of years occupying galleries in 
Astor Court, W. 34 St., died suddenly of 
heart disease, March 14. He was consid- 
ered one of the best connoisseurs of art in 
the country, and his advice was sought by 
the greatest collectors and many dealers in 
America. He was of kindly nature and 
much respected, and his death is a distinct 
loss to the American art world as well as 
to many European establishments, which 
placed decided faith in his judgment. 





Alexander Roche, Painter 

Alexander Roche, painter, died in Edin- 
burgh, Scotland, March 10. He was born ia 
Glasgow in 1861, studied art in Paris and 
painted all sorts of subjects, landscape and 
figure. His paintings at various times won 
medals at Munich, Paris, Pittsburgh and 
other exhibitions. 





Theodore Bissegger 


Theodore Bissegger, an accomplished 
Swiss watercolorist, whose collection of 
paintings are at present being shown at the 
gallery of Doll & Richards, Newbury St., 
died on March 5 in Winterthur, Switzerland, 
according to a cable received by Dr. Alfred 
Worcester of Waltham, Mass. 





Harry E. Sylvester 
Harry E. Sylvester, 61, painter and wood 
engraver, of Malden, Mass., died Feb. 22 in 
a private hospital in Boston. He is sur- 
vived by his daughter, Mrs. Harry C. Arnold, 
of Stoneham. 





Comte Robert de Lasteyrie 


A celebrated writer on subjects of archae- 
logical and artistic importance was the 
Comte Robert de Lasteyrie, who died on 
Jan. 29. Born in 1849 he was a member of 
the Académie des Inscriptions, and pro- 
fessor at the Ecole des Chartes. He had 
fought in the 1870 war where he had won 
the Legion of Honor and had at one. time 
acted .as deputy for his department. His 
books include “Etudes sur la Sculpture Fran- 
caise au Moyen Age”; “Histoire de |l’Archi- 
tecture Religieuse en France l’époque Ro- 
mane”; “Miniatures d’André Beauneveu et 
de Jacquemart de Hesdin.” 





LONDON LETTER 
London, Feb. 24, 1921. 


In the exhibition which reopened at the 
Grosvenor Galleries most of the leading 
spirits in modern art are represented. J. S. 
Sargent sends an admirable portrait of Mrs. 
Leopold Hirsch. Mrs. Laura Knight con- 
tributes another series on the Russian Ballet. 
Sir W. Orpen is not so convincing as he 
might be in his war compositions, though 
his technique could not be more able. C. J. 
Holmes’ landscapes are among the most en- 
tirely successful works in the exhibition. 
And Gerald Kelly’s portraits are solidly 
painted and cleverly conceived. 

Perhaps H. M. Batemes is not a great 
humorous artist. Perhaps his drawings are 
somewhat akin to the funny pictures of 
naughty schoolboys. However this may be, 
his exhibition at the Leicester Galleries is 
so irresistable that they move one to open 
laughter. Mr. Bateman keeps away from 
politics and economics and devotes himself 
to the simple and delightful task of making 
nonsense. 

The Salesrooms 

Duveen’s recently paid at Christie’s 3,000 
guineas for a Louis XV library table, and 
Frank Partridge 600 guineas for a pair of 
Directoire candelabra of ormolu and bronze. 
A portrait of Washington by Stuart sold 
for 1,500 guineas. 





PARIS LETTER 


March 5, 1921. 

To electric light undoubtedly are due cer- 
tain modern color schemes. Without elec- 
tricity we should assuredly not have had 
Van Dongen (showing some 40 almost en- 
tirely new pictures at Bernheim Jeune’s) as 
we know him. It has so influenced his vision 
that his optical sense is changed when he 
looks at nature. And this is “all to the 
good,” in his case. The eye retains echoes, 
as it were, and the aspect of things varies 
according to previous experience. A season 
in the tropics will change a painter’s vision 
as well as his palette. And this is not only 
due to memory—a new sense of relations is 
awakened. 

As other painters go in for the pictur- 
esque, so Van Dongen goes in for the fash- 
ionable. Frocks from the Rue de la Paix 
interest him more than peasants’ costumes, 
and “painted ladies” strike him as being as 
expressive as withered old women. He is 
to our modern times what Watteau and 
Fragonard, Nattier and La Tour were to the 
XVIII C. His studio is in the “West End,” 
and the morning mist in the Avenue du Bois 
is as appealing to him as the Chelsea Em- 
bankment was to Whistler. 

Van Dongen is one of our greatest living 
masters. There is no other alive today 
about whom so much could be said. Every 
one of his pictures opens possibilities for 
comment. 

The exhibition contains just enough older 
work to show how he has evolved of late. 
His painting has become gradually fuller. 
Instead, as is often the case, of being in- 
creasingly satisfied, Van Dongen has be- 
come more exacting with himself. 

No painter, except Matisse, has been so 
daring—I mean painters who still resort to 
life for inspiration and are interested in 
rendering it; who, in fact, as Van Dongen 
obviously does, enjoy its aspects and seek 
to reveal what is hidden behind appearances. 
Van Dongen repeats no one and nothing, 
not even himself. Each picture is a sur- 
prise, and if you want an antithesis to a 
pedant, that antithesis is Van Dongen. Some 
people think that he is joking. So he may 
be at times, but there can be more earnest- 
ness in a joke than in the most serious 
remarks. His frivolity is very much of the | 
nature of Whistler's, as when he (Van Don- | 
gen) paints those two tiny children (whom 
he calls “Adam et Eve”) alone on a huge 
beach (Van Dongen has an astounding 
recipe for painting sand, up against the sea, 
overhung by the most delicate of skies, an 
astonishing feat) or, to mention another 
humorous theme, when he represents a lady 
dining at a restaurant table, a dresssuit by | 
her side, without head and hands. But then, | 
in such pictures he is much more serious 


Manguin and de Waroquier 

Were he not their contemporary, one 
might suppose that Henri Manguin (show. 
ing at Druet’s) was the pupil or at least 
the disciple of Matisse and Van Dongen, 
But his work is more weighted, more con- 
centrated than their's. He has wonderfy] 
chromatic resources, and his large still-lifes 
of Southern fruits in open windows against 
a background of Mediterranean coast, seg 
and sky, are magnificent feats. 


At the same gallery Henry de Waroquier 
shows Alpine and Corsican landscapes, done 
in Chinese ink and watercolor, which, 
though entirely modern, bring the XVII C. 
painter, Hubart-Robert, to mind. M. de 
Waroquier’s work always distinguishes jt- 
self from among its neighbors at the salons 
for the peculiar decorative aspect and fine 
drawing. 


Deluermoz, Animal Painter 


A very fine animal painter is H. Deluer- 
moz, showing at Reitlinger’s, 12 Rue La 
Boetie. There is much of Delacroix’s spirit 
in, especially, his smaller paintings—those 
taken directly from life or painted under a 
momentary impulse. His very competent 
drawings and monotypes of individual ani- 
mals recall Barye. His mood as well as his 
palette are attuned to the environment in 
which his subjects are placed. In Spain 
and Provence his color is rich and warm, 
his drawing vivacious; in Brittany and Sa- 
voy he is more calm and composed, some- 
times almost sad. Brilliant and full of en- 
thusiasm are his pictures of red Indians and 
cowboys. 


Etudes de la Femme 


“Quelques Etudes de la Femme” ought to 
reveal at least some pleasant work (De- 
vambez). But this was far from the case. 
With the exception of some crayon drawings 
by Drian, touched almost as Watteau might 
have, there was little representative of 
feminine charm. Cappiello, for instance, 
proved that it no more follows that a great 
designer of posters makes a good painter 
than a good painter necessarily makes a 
good designer of posters. 


Anent Archipenko 


On Feb. 12, your paper quoted the N. Y. 
Herald in calling Archipenko, “the latest 
sensation in Europe.” 


“The latest sensation,” absolutely not! 
As old as houses in Paris! Exhibited at In- 
dependents years before the war. Sensa- 
tion—if ever there was one—quite worn 
off. Can’t raise an eyebrow. As old as 
Bouguereau. “Nothing is so out-of-date 
as the ‘modern’” (that kind of “modern”) 
Says a wag. And Archipenko is not 
young” any more. 


Concerning Monet 


The French daily, Le Temps, tells the 
story of the beautiful “Femmes dans le 
Jardin,” by Claude Monet, which the French 
Counsel of National Museums has just ac- 
quired from the great artist for 200,000 
francs. It was the first time a painter stud- 
ied the play of light on figures in the open 
air, and this audacity meant that the Salon 
jury was to refuse to hang it. So Monet 
displayed it in a dealer’s shop in the Rue 
Auber. Here it thoroughly shocked every- 
one, including Manet, who three years later 
was to become Monet's fervent disciple. 
“Can you imagine,” he was heard to say to 
his friends at the Café de Bade, “that a 
young beginner has dared to make a paint- 
ing of figures in the open without tricks or 
concessions, attempting to render the facts 
as he sees them? Has such a thing ever 
been seen? The old masters did not do that. 
And how right they were!” M. Claude 
Monet tells the anecdote himself. 

The beautiful picture, which shows four 
crinolined ladies, one of whom is Mme. 
Monet, in a garden, was at the painter’s 
studio at Giverny when M. Paul Léon, Di- 
rector of Fine Arts, wanted to buy it. As 
the great turning-point in the evolution of 
painting it deserved, he thought, to belong 
to the nation. The sum, stipulated by M. 
Monet himself, was raised partly from among 
the State funds, partly by private subscrip- 





than formerly, when he painted an allegori- | 
cal nude woman on the Egyptian pattern, | 
accompaned by an ewe with a dove perched 
on its head. And I am again reminded of | 
Whistler in the picture entitled “Fillette au | 
Piano,” the instrument, a “grand,” with a/| 
lamp on it, painted in full, the figure of the 
little executant just discernible behind. But | 
if the sentiment is analogous, the skill is 
infinitely greater. Whistler could not com- 
pass movement such as is found in “Cette 
Enfant qui Court,” But how enchanted the 
“Master” would have been had he painted 
“Baigneuse,” a smaller picture of a woman 
wrapped in a mauve peignoir. A jewel this. 

As a painter of physiognomy Van Dongen 
belongs to the type of painter influenced by 
the modern craze for caricature. It is not 
ugly caricature—far from it, the exaggera- 
tion is in the other direction—but he has a 
convention, and the mask assumed by the 
woman of fashion, symbol of an age and 
a class, is sufficient psychological material 





for him. In this sense he is an impression- 
ist in the fullest sense of the word. 1 


tion. 


_The same committee has just acquired a 
picture by M. Raffaelli, “Le Veuf.” The 
price paid was 20,000 francs. 


Notes 


Recent promotions in the Legion of 
Honor: M. Adrien-A. Hébrard, the well- 
known founder, and owner of the Galerie 
Hébrard in the Rue Royale, Paris; M. Cap- 
piello, the brilliant poster;designer—both 
promoted from chevaliers to officers. And 
it must not be forgotten, as a witty contem- 
porary points out, that Sarah Bernhardt, 
similarly honored, in her time has gone in 
for sculpture. - 


An exhibition of Polish art will take place 
at the Grand Palais from April 13. 


_At about the same time the Musée Gal- 
liera will hold a display of clockmakers’ 
work and jewelry. 


Until now Lyon had no historical museum. 
One is now being fitted in the former Hotel 


de Gadagne and it is hoped it will be ready 
for Easter. M. C. 
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PICTURE GALLERY 
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Packer and Shipping Agent, 
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Galeries Simonson 
19 RUE CAUMARTIN, PARIS 
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Museum of French Art 


S599 Fifth Ave. (at 48th Street) 
LOAN EXHIBITION OF WORKS BY 
CEZANNE DEGAS GAUGUIN 
REDON RODIN DERAIN 
AND OTHERS 
March 17 to April 3, Inclusive 
Open Week Days '0 until 6. ys 2 until 6. 
FREE TO THE PUBLIC 
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CHICAGO 


An exhibition of reproductions in color of 
great art works, loaned by Claude Buck, is 
attracting attention at the Art Institute and 
reminding us of the educational function of 
such collections and their desirability for 
school purposes. 

The Architectural Show and Exhibition of 
Applied Arts opens at the Institute on 
March 14, also an exhibition of landscapes 
and garden designs under the management 
of the Woman’s National Farm and Garden 
Association. 

The block print show at the Art Club is 
proving popular and affording much com- 
ment on modernism. 

The Anderson galleries on Michigan Ave. 
have just hung their exhibition of Great 
Americans, a_ collection worthy of a 
museum. There are six Inneses, including 
three large ones; a Wyant, a Blakelock, a 
Homer D. Martin, several Daingerfields, 
Bruce Cranes, Murphys, and Rangers, a 
Duveneck, and a Henry Golden Dearth, be- 
sides all the big contemporary painters, 
Hassam, Miller, Ritschel, F. Ballard Wil- 
liams, Guy Wiggins, Birge Harrison and the 
like. 

O’Briens are exhibiting in their show 
window a large canvas by Robert Reid, en- 
titled “All in a Golden Morning.” It is a 
beautiful study of two nude figures in warm 
spring sunlight beside a blue pool, with a 
background of tender foliage. 

The writer of the scathing arraignment of 
the Chicago Society of Artists exhibition is 
still at large and undetected. The N. Y. 
Herald republished his anonymous broad- 
side, wisely omitting the names of the ar- 
tists attacked. This further publicity given 
by such a journal as the Herald to an 
anonymous letter is regrettable. 


Artists Show at Lexington, Ky. 


Antonin Sterba of the Art Institute has 
been well received with his exhibition at the 
University of Kentucky, at Lexington. The 
artist is now at work on a full length por- 
trait of Dr. Paul Anderson, Dean of the Col- 
lege of Engineering. The Women’s Clubs 
of the surrounding towns have given a se- 
ries of afternoons for the viewing of Mr. 
Sterba’s collection and at these affairs Mrs. 
Sterba has provided a musical programme 
of harp selections. The Sterbas will soon 
return. 


Rockford Holds Art Exhibit 


An exhibition is on at Rockford, under 
the auspices of the Rockford Art Guild and 
Woman’s Club in the galleries of the local 
Art Museum. Carson Pirie Scott & Co. 
have provided a ccllection of 80 canvases, 
including examples of all the American 
painters of the -day and a few of those of 
the older schools. A banquet at which Dud- 
ley Craffts Watson, curator of the Milwau- 
kee Art Institute, was the speaker, opened 
the affair. Mrs. Pauline Palmer, president 
of the Chicago Society of Artists, also gave 
one of her informal talks, and Ossipe Linde 
went on. Mr. Barrie, who has so well 
planned and arranged the exhibition, is in 
attendance. 

Provincetown Prints on View 

The exhibition of block prints and mono- 
types by the Provincetown_group of block 
printers is on at the Arts Club; it is a gay 
and bizarre collection, saucily and smartly 
Modern with a capital M. For the most 
part it is clever and makes one feel that the 
newer schools have found just the right me- 
dium for their decorative flippancies in the 
block print. 

Evelyn Marie Stuart. 





Kansas City 
At the Museum a group of 21 paintings by 
the old masters, lent by the Ehrich Galleries, 
N. Y., has been on view. Examples of Rem- 
brandt, Lorenzo Lotto, Antonio Moro, Rey- 
nolds, Constable, Gainsborough, Romney, 
Raeburn, and Old Crome were included. 





Buffalo 

Works by Nicholas Roerich, Russian poet 
aud painter, will be shown in the Albright 
Gallery here from March 10. With the 
Roerich pictures, a collection of water- 
colors by American artists will be shown. 
Many sales were made from the exhibition 
of Pictoral Photography, and two from the 
27th annual exhibition of the Buffalo Society 
of Artists, both of which displays closed 
Feb. 28. 


Chicago 
536 S. Michigan Avenue 


Paris 
12 Place Vendome 


The Boston branch of the National Asso- 
ciation of Women Painters and Sculptors is 
holding its annual exhibition this year at the 


Grace Horne Gallery. Four N. Y. women 
painters are also included in the display 
and among works by the latter is a N. Y. 
street scene by Felicie Waldo Howell, 
“Gramercy Park,” in a style somewhat rem- 
iniscent of her “Salem Doorways,” also, a 
small but important watercolor from the 
brush of Hilda Belcher. Ruth Anderson, a 
former Phila. artist, now resident here, 
shows her canvas “Sally in Our Alley.” 
There is nothing feminine in the painting of 
this half-clothed street waif and one sus- 
pects that Miss Anderson has felt the influ- 
ence of the Henri School of painting whose 
virile style it much resembles. Her decora- 
tive landscape shows this talented artist in 
still another vein. Among local artists who 
have given of their best are: Marion Boyd 
Allen, Gertrude Bourne, Gertrude Fiske, J. 
N. Oliver, Margaret Patterson, Marion 
Pooke and Marion Powers. At this same 
gallery the Providence artist, Sydney R. Bur- 
leigh, presents a number of watercolors of 
scenes near Providence and Charleston, 
S. C. While interesting in theme and exe- 
cuted in a painstaking way there is missing 
a freshness and spontaneity which is the 
quality of an artist who paints simply to 
express himself. 

The Guild of Boston Artists has just 
closed an _ exhibition of sculpture by 
Cyrus E. Dallin. At Goodspeed’s Book 
Shop there is on Mon. an_ exhibition 
and sale of etchings by Emily Burling 
Waite and recent lithographs of Boston 
street scenes by Herbert Pullinger. Com- 
pared with the artist’s N. Y. series his Bos- 
ton street scenes fall considerably short. For 
instance, no one at all familiar with the con- 
tour of the State House dome can be rec- 
onciled to Pullinger’s drawing of it. Like- 
wise there is no marked contrast of tones 
which give snap and brilliancy to a litho- 
graph. There is too much sameness of color 
and the resulting effect is flat and uninter- 
esting. This is not true of the artist’s less 
hurriedly drawn, finely constructed N. Y. 
series. 

Charles Connick showed in his studio last 
week his recently completed memorial win- 
dow to Joseph and Elizabeth Smith Pea- 
body, soon to be placed in Harmony Grove, 
Salem, Mass. Earl Sanborn, who has been 
associated with Mr. Connick this past win- 
ter, will resume painting next month and 
next summer will make an extensive trip 
abroad. Willard C. Schouler closed March 
1, a successful exhibition and sale of his 
paintings of Western Scenery and Indian 
subjects. At the same gallery Horace 
R. Burdick, of Malden, Mass., a restorer of 
old paintings, shows a score of landscape oil 
studies, distinctly of the old school and not 
without charm. On March 4 there opened 
in a local gallery a display of the works of 
Charles Hovey Pepper. For the last two 
years this artist has been the prime mover 
in the arrangement, collection and hanging 
of the exhibitions at the Boston Art Club, 
and as he has certain known views as to 
what paintings should be like, more than the 
ordinary interest will attach to this exhibit. 
The paintings will be of the North Country 
mountains and guides. 

The Provincetown Art Shop have an- 
nounced a special exhibition of etchings, 
pencil drawings, watercolors and oils in their 
gallery, 410a Boylston St. John Frazier, 
Marion Hawthorne, Jas. 
rylka Modjeska and Frank Carson are 
among those contributing interesting work. 


Mr. Richard Andrew was the main speaker 
at the regular meeting of the Brush and 
Chisel Club held at the Woodward Studio, 
198 Dartmouth St., on the eve. of March 7. 
This club of young artists is growing fast 
and among its 50 odd members are many 
young men and women of undoubted talent. 

Sidney Woodward. 





SPRINGFIELD, O. 

An exhibition organized by the Milch Gal- 
leries, N. Y., and now touring Western art 
centres, has recently been here. It includes 
29 oils, two pastels, three watercolors, three 
pencil drawings and nine bronzes. Many 
of the foremost American artists are repre- 








sented. 
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em Ehrich Galleries . 
Dealers in 
Paintings by “Ol Masters” 


707 FIFTH AVE., at 55th St., NEW YORE 


[MPORTANT works of the 

“Old Masters” are to be 
found in our galleries at all 
times. Notable and rare ex- 


amples are constantly being 


acquired by us. Paintings 
purchased from us are alw 
exchangeable at the full 


‘ purchase price. 
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Exhibition of Paintings 


George W. Picknell 
M. Greims Alice Kent Stoddard 
Childe Hassam Martha Walter 
Murray MacKay Irving R. Wiles 


Through April 6th 
Powell Galleries, 117 W. 57th St. 
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Frank K. M. Rehn 


Specialist in 
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SUMMER SCHOOLS of the 


BROADMOOR ,.227., 


(The Rocky Mountain School) 
OF COLORADO SPRINGS, COLO. 


Landscape and Figure Painting 


Opening June 15. Closing Sept 15,41921 
Winter School Opening Oct. 1, ies 
Faculty: 

John F. Carlson, A.N.A., and Robert Reid, N.A. 


30 West Dale St., Colorado Springs 














CLEVELAND, O. 


Ernest B. Haswell is completing the scale 
models for four figures to adorn the en- 
trance of St. Coleman's Church in Cleveland. 
The figures, representing the symbols of the 
evangelists, are the winged bull, winged lion, 
the angel and the eagle which, when cut in 
stone, will be over life-size. 

The exhibition of batiks, designed and ex- 
ecuted by Wm. E. Hentschel, is being 
shown at the Museum. 


The J. J. Emery Collection has been re- 
arranged and hung in the large gallery at 
the Museum, where it shows to excellent ad- 
vantage. The collection now includes a fine 
example of the work of J. Alfred Stevens, 
which was recently bought by the Emery 
Fund. The purchase was made in New 
York by the Director and brought to Cin- 
cinnati. It is a delightful, spring-like can- 
vas, a young girl in a blue dress lying on the 
banks of a stream with a red hat thrown be- 
side her. The painting is fresh and invigor- 


ating. Marion Chamberlain. 
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| WiLDENSTEIN & CO. 


HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 
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647 Fifth Avenue - New York 
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ARLINGTON GALLERIES 
274 Madison Avenu-, bet. 39th & 40th Streets 
Recent Paintings 


by 
DANIEL GARBER 











Bourgeois Galleries 


Old and 
Modern Masters 


668 Fifth Avenue New York 













EXHIBITION ROOMS for Artists; a 
minute from Fifth Avenue; most attractive | 


surroundings, reasonable charges. Willow- 
Brook Co., 9 West 47th St. (Phone 5751 
Bryant) 


PARLOR FLOOR TO RENT 


To Decorator or Antique Dealer 


BROWN - ROBERTSON CO. 
415 Madison Ave. At 48th Street 














WANTED—Studio with bedroom and 


kitchenette, Nov. 1, 1921 to May 1, 1922. 
Furnished or partly furnished. Address care | 


American Art News. 





Melcher’s Exhibition 
Gari Melcher’s exhibition of some 18 can- 
vases at the Milch Galleries through April 
9, is as varied as it is uneven. All of the 
works are of his latest period although some 
have been shown before. Of the better ex- 
amples, “The Caress” shows a lovely mother 
and child group, fine in sentiment, well com- 
posed and interesting in color; “Sewing,” 
with a woman, seated at a sunlit window 
through which a brilliant landscape shows 
in the background, has all of the brilliant 
qualities of this artist’s best work. “Early 
Spring” is a beautiful rendition of the theme. 
oe at Emmaus,” however, is scarcely 
successful; the spiritual quality that the ar- 
tist evidently strove for has not been ac- 
complished. His “Nude Study,” is badly 

drawn, poor in color and lifeless. 





Photos by Rabinovitch 
That some of the photographs by Rabino- 
vitch at the Neighborhood Playhouse, 466 
Grand St., do not appear to be made by the 
“straight” process is due to the fact that 


they are developed by a chemical process of | 
The prints number 33, | 


the maker’s own. 
varied in theme, and each a creation in itself. 
“Mrs. Elias Strunsky” in its characterization 
and chiaroscura is a Rembrandt in photog- 
raphy. Another interesting print is a por- 
trait of Tagore. Several suggest Spain. “In 
the Spirit of Old Granada” is not only a 
study in rhythm, showing a Spanish dancer, 
but quite as much a portrait with interest 
centred in the face. Many look like photo- 
graphs of paintings, although the lightings 
are natural. 











FRENCH & COMPANY 
‘Works_of_ Art 


6 EAST 56th STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


— 
i a 


ARTi836’ EXHIBITION CALENDAR 
Conn. Academy of Fine Arts, Annex, Wadsworth 
Athenaeum, Hartford, Conn.—llith annual ¢ 
bition (oils uni sculpture) April 18-May 1, incl. 
Not more tha two works 
Moderate tise advised. Out-of-town work received | 
by L. A. Wiley & Sons, 732 Main St., Hartford, | 
before April 9. 


“SPECIAL NEW YORK EXHIBITIONS 
Ainslie Galleries, 615 Fifth Ave.—Permanent one | 


tion of chuce examples of I , Wyant 
Muryny. 
Anderson Galleries, 489 Park Ave.—Drawings by | 


Pamela Bianco (child wonder from England), to | 
Masch 31, incl. 
Arden ‘Studio, 599 Fifth Ave—Pen and watercolor | 
drawings of China and Korea by Maj. Willard | 
Straight, March 24 to April 6, incl. | 
Arlington Galleries, 274 Madison Ave.—Paintings by | 
Daniel Garber, to March 28. 

Art Alliance, 10 E. 47 St.—Hand decorated fabrics by | 
members, to March 26, incl. 

Babcock Galleries, 19 E 49 St.—Paintings by Herbert 
Meyers, to March 26, incl. 

Bourgeois Galleries, 668 Fifth Ave.—Sculptures by 
Alfeo Faggi, to March 26. 

Bower Gallery, 706 Madison Ave.—Permanent exhibi- 
tion of drawings by Old Masters and decorative | 
aintings of the XVIII C. Pastel portraits by E 
nola Rockwell. 


Braus Galleries, 422 Madison Ave. (near 48 St.)— 
Paintings by the late Gilbert Gaul, to March 22. 

Brooklyn Museum, Eastern Parkway (7th Ave. Sub- 
way Sta. at Museum)—Collection of the late Robt. 
W. W. Paterson. English XVIII C. paintings, | 
Corot, Diaz, Isabey, Oriental and Near East art 

ttery, glass, figurines. Early American silver. | 
aintings and sculpture by Swiss artists, to Mar. 20. 
Miniature medallion portraits in colored wax by | 
Ethel F. Mundy. 

Brooklyn Society of Miniature Painters, Hotel Bossert 
Montague and Hicks Sts., Brooklyn—Third annua’ 
exhibition to March 28. 

Brown-Robertson, 415 Madison Ave. (at 48 St.)— 
American wood blocks, March 25 to April 14, incl. 

Camera Club, 121 W. 68 St.—Photographs awarded a 
prize by “American Photography,” to March 31, incl 


| City Club, 55 W. 44 St.—Paintings by John Newton 


|C. L. W. Art 








Howitt, to March 19. Etchings and dry-points by 
Rembrandt, through March. 

Civic Club, 14 W. 12th St.—Paintings and drawings 
made in France and Belgium by Albert 
mowitz, to April 9, incl., afts. and eves. 

Club, 
pageant costumes by students in classes of Ethel 
Traphagen at Cooper Union, 
dustrial Art and Brooklyn Teachers’ 
through March. 

Daniel Gallery, 2 W. 47 St.—Work by Jules Pascin 
to March 26, incl. 

Dudensing Galleries, 45 E. 44 St.—Selected paintings 
by American and foreign artists. Paintings 
Chaneton. 


Association, 


| Mussman Galleries, 144 W. 57 St., 108 W. 
exhi.| National Academy of Design, 215 W. 57 St.—96th 


from one contributor | National Revival of Industrial Arts, 816 Fifth Ave. 


Neighborhood Playhouse, 466 Grand St.—Photographs 


| New Rochelle Art Association, Public Library, New 


| Ralston Galleries, 12 E. 48 UT of Barbizon 


> 


57 St.— 
General exhibition of etchings, through March. 


annual exhibition, to April 3. 


Bronzes by P. Troubetzky. Bookbinding, pottery, 
basketry, toys, ironwork, by disabled soldiers. 


by Rabinovitch, to March 26. 


Rochelle — Second 
March 21. 


N. Y¥. School of Applied Design, 160 Lexington Ave. 
(30 St.)—Drawings and paintings by Alphonse 
Mucha, to April 2. 

N. Y. Public Library, Fifth Ave. and 42 St.—The 
making of a Japanese print, Room 321, to Apr. 15. 
Prints by Manet, Room 316, through March. 

Pen and Brush Club, 134 E. 19 St.—Watercolors and | 
pastels, through March. 

Powell Gallery, 117 W. 57 St.—Group of Phila. paint- 
ers (Breckenbridge, Pancoast, etc.), and others, 
to April 5. Sundays, 2-6; Tues. and Fri. eves. 

Pratt Institute, Ryerson St. near De Kalb Ave., 
Brooklyn—Brooklyn Watercolor Club, to April 2, 
day and eve., Sundays excepted. 


exhibition of paintings, to 











School, English portraits of XVI 


Rehn Galleries, 6 W. 50 St.—Paintings by Walter 
Griffin, to April 2, incl. 


“| Rosenbach Galleries, 273 Madison Ave. (bet. 39 and 40 


Sts.)—Fine Bindings by Marguerite D. 


Lahey, to 
March 29, incl. 


| Salmagundi Club, 47 Fifth Ave—Annual Oil exhibi-| 


Abra- 


802 Broadway—Period and | 
N. Y. School of In- | 


by | 


| 


Durand-Ruel Galleries, 12 E. 57 St.—Modern French | 
painters, to March 26, incl. 


Ehrich Galleries, 707 Fifth Ave.—Modern Spanish 
paintings, Sorolla, Zuloaga, Lucas, Morcillo, 
mingo, etc., to March 19. Old Masters, to April 
9, incl. 

Ferargil Gallery, 607 Fifth Ave.—Paintings by John 
Folinsbee, to March 19. 
son and H. F. Waltman, to March 31. 

Folsom Galleries, 104 W. 57 St. Paintings by Geo. 
Bellows, Eugene Speicher, Guy du Bois, to March 24 

Grolier Club, 47 E. 60 St.—Exhibition in connection 


Do- | 


Paintings by Karl Ander- | 


with centenary of John Keats, to April 1.. 


Hispanic Museum, 156 St. and Broadway—Spanish | 
works of art. El Greco, Velasquez, Goya. 
556 Fifth Ave.—Etchings and dry-points by 
brandt, through March. 
watercolors by Bruce L. Purcell, to April 2, incl. 


Rem- | 
Decorative and sentimental | 


Hotel Maiestic, Salon, Central Park W. and 72 St.— | 


Nandor Honti’s “Sixth Hour,” to April 6. 


John Levy Galleries, 559 Fifth Ave.—Modern French, | 


Dutch and American paintings. 


Kennedy Galleries, 613 Fifth Ave.—Etchings by mod- 
ern masters, through March. 


Kingore Galleries, 668 Fifth Ave.—Portraits by Nikot | 


Schattenstein, sculpture by Nanna M. Bryant, to 
March 19. 

John Levy Galleries, 
flower paintings by Carle J. Blenner, 
April 2, incl. 

Lincoln Art Gallery, 
Harry A. Vincent. 

Macdowell Club, 108 W. 56 St.—Paintings by Ann 
Crane, Harry L. Hoffman, Francis C. Jones, to 
March 26, inc., 2-6 P. M. 

Macbeth Gallery, 450 Fifth Ave.—Paintings by Chas. 
H. Davis and W. Elmer Schofield, annual exhibition 
of animal painters and sculptors, to March 21. 
Paintings by Jonas Lie, March 22 to April 11. 

Metropolitan Museum, Central Park at 82 St.— 
From 10 A. M. to 5 P. M., Saturday until 6 P. M., 
Sunday, 1 P.M. to 6 P.M. Admission Monday and 
Friday, 25c. Etchings by J. Alden Weir, laces 
from Schiff collection, casts of sculpture by Michel- 
angelo, to April 17. 

Milch Gallery, 108 W. 57 St.—Paintings by Gari Mel- 
chers, to April 9, incl. 

Montclair Art Association, Montclair, N. J.—Rugs, 
arranged by Costikyan, to April 3. 

Montross Galleries, 550 Fifth Ave. — Paintings by 
Bryson Burroughs, to April 9, incl. 


March 21 to 


Museum of French Art, 599 Fifth Ave.—Loan exhibi- 


tion of nastels, watercolors and drawings (Cezanne, 
Redon, Degas, Rodin, Derain, Forain, Picasso, etc.), 
to April 3, incl. 


559 Fifth Mitn-Mmeetebee | 


509 Fifth Ave.—Paintings by | 


| 


tion, to March 19. Third annual Vonnoh group 
(Albert, Bower, Giles, Grover, V. Higgins, Vonnoh, 
Ufer), March 21 to April 2, incl. } 
Scott and Fowles Galleries, 590 Fifth Ave.—English 
portraits and landscapes of the XVIII C. | 
Society of Independent Artists, 5th annual exhibition, 
the Waldorf-Astoria, to March 24, ixcl. 


Sociéte Anonyme, Inc., 19 E. 47 St.—Paintings by 


Archipenko. Modern Art Reference Library. Mon., 
r¥- yi Sat., 10 to 6. Other days except Sun., 
to 5.30. 


Touchstone Gallery, 11 W. 47 St.—Paintings by J. E. 
Carret, to March 26, incl. 

Wanamakers, Astor Place, Belmaison Galleries, Fifth 
Gallery, New Bldg.—Photographic prints by E. O 
Hoppe, to March 28. 

Weyhe Galleries, 708 Lexington Ave. (near 56 St.)— 
Etchings by John Marin. 

Whitney Studio Club, 147 W. 4 St.—10 A. M.-10 
P.M. Sundays 3-6 P.M. Members’ annual exhibi- 
tion, March 20 to April 10, incl. 

Wildenstein Galleries, 647 Fifth Ave.—Medals and 
portrait medallions by Mme. Aine Mouroug of Paris, 
to March 26. Paintings by French Impressionists 
from Courbet (Renoir, Cezanne, Monet, Manet, Sis- 
ley, etc.). Decorative drawings and paintings by the 
“Bon Genre” artists of Paris, through March 26. 

de Zayas Gallery, 549 Fifth Ave.—Paintings by Ce- 
gzanne, Degas, Gauguin, Van Gogh, Toulouse- 
Lautrec. Open 3-9 P. M. 


ART AND BOOK AUCTION CALENDAR 
American Art Galleries, Madison Square, S.—! 
Library of Jas. H. Trumbull, colored prints from | 
Col. sterreith of Antwerp and Lucile Flanagan 
and Miss Fitzgibbons of Baltamore, on iew; 
sales March 23, aft. and eve. China, furniture, 
glass, silver, tapestries and rugs, consigned by 
Amos A. Lawrence of Boston; exhibition March 24 
to sales, March 29, April 1 and 2. Collection of 
paintings belonging to W. G. Peckham; exhibition 
March 24 to sale, March 29, eve. Unusual collection 
of ships’ models and marine prints belonging to Mr. 
Max Williams; exhibition March 26 to sale on) 
March 30-31, eves. 


Anderson Galleries, Park Ave. and 59 St.—Herschel | 


. Jones print collection (200 prints, Lefere, | 
Whistler, etc.) ; on view March 19; sales March 28, | 
2 eves. Selections furniture, tapestries, glass, | 


porcelains, shin models, etc., from stock of Richard | 
Lehne, 20 E. 45 St. before moving to 16 E. 

46 St., on view, March 21; sales, March 28 to April | 
2, incl., afts. and April 1 eve. Drawings by Pamela | 
Bianco, third gallery, to March 31, incl. } 
Walpole Galleries, 10 E. 49 St.—Geo. T. Rockwell | 
Collection, on view, March 24; sales, March 28, aft. 


arms and armour, bronze, cloissone, masks, net- | 
sukes ; March 28, eve., Japanese prints, paintings, | 
books in English and Japanese, stencils; arch 29, 


aft., carvings, lacquer, brocad jade, swords, netsukes. 





Walter Griffin at Rehn Galleries 
For the first time in several years Walter | 
Griffin is holding a one-man show. This | 
time he appears at the Rehn Galleries, 5 W. 


than now. In his later canvases, all of 
which have been painted with a palette 
knife, the color is applied so thickly that it 
resembles sculpture, yet he has succeeded 
as few who work in this manner have, in 
producing a sincere poetical effect. “Stroud- 
water Dam,” deep and rich in varied tones 
in pure color running the gamut of the 
palette, is yet reserved and held in check 
with a firm hand. “The Old House,” vital 
in color and beautiful in design, is full of 
sentiment and individual charm. “River 
Bank, Stroudwater,” with wonderful trees of 





rich green, is an unusual work. “Boigne- 
4 ” *¢ . . ~ ° 
i ville” ig rare in quality and fine in tone. 





50 St., with a small collection of landscapes, | 
some of which were painted in France and | 
Italy in 1901, when his color was less heavy | . 








PAINTINGS 


BY 


American Artists 





WILLIAM MACBETH 


Incorporated 
450 Fifth Avenue — 40th Street - New York City 





Old English Furniture—Old 
lish P ld 


Eng ‘o 
lish Glass—Old 
ver—Old English Pewter. 
Original Examples. 
New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 


BROWN ROBERTSON 
GALLERY 41S MADISONAVE 


AT 48TH STREET 


EXHIBITION 


Color Etchings by Boutet de Monvel 











LONDON PARIS FLORENCE ROME 


Hudson Forwarding & Shipping Co., Inc. 


Custom House Brokers 
and Forwarding Agents 


17 STATE STREET, NEW YORK, U.S.A. 
Telephone Bowling Green 7650 


We specialize in clearing through Customs 
ANTIQUES, WORKS OF ART, PAINTINGS, ete. 
We have excellent facilities for handling shipments to 
or from all parts of the work 











The Pearl of the Six Collection 


CALLED 


The “Little Street” 
of Delft 


BY 


JAN VERMEER OF DELFT 
Will be Sold byAuction 
By Order of Prof. Dr. Jhr. J. Six’ 
On April 12, 1921 


By Messrs. Frederik Muller & Co. 
(Ant. W. M. Mensing) 





AT THEIR LARGE GALLERIES 
DOELEN STREET, 16-18 
AMSTERDAM 





G® Reproductions are sent to various 
houses in the States. 




















Balto. Watercolor Prizes 
The following prizes were awarded by the 
jury on the current Baltimore Watercolor 
Club’s exhibition: Best Group, prize of $100 
offered by Mrs. Robert Brown Morrison, 
known as the Peabody and Baltimore Water- 
color Club Prize, to Fred H. Harer of Phila. 
Best painting in watercolor not black and 
white, $100 offered by and called the Harriet 
Brooks Jones prize, to Miss Tony Nell of 
N. Y. for her “Congregation.” Best minia- 
ture, $50, offered by Mrs. Sidney Buchanan 
and called the Charlotte Ritchie Smith 
Memorial Prize, to Miss Helen Winslow 
Durkee of N. Y. The jury was composed 


of Hilda Belcher, Gifford Beal, both of N. 
Y., and F. Walter Taylor of Phila. 
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Cellini Statuette Recovered 


According to a special cable to the, N. Y. 
Herald, March 13, a statuette by Cellini, 
yalued at $20,000, and lost May 1920 on its 
way from Lucerne toa dealer in The Hague, 
has been discovered in the possession of a 
provision dealer in Rotterdam, trying to sell 
it for $10,000, who admits having paid $5 
for it. 

Ramsay Sale, Concluded 

At the second and concluding session, the 
American Art Association, Thurs. aft., Feb. 
10, of the sale of the Mrs. C. Sears Ramsay 
collection from the historic Westover Man- 
sion, James River, Va., $21,168 was realized, 
making a grand total of $29,632. The fol- 
lowing sales were made: 


No. 272, early 18th C. English walnut wing arm- 
~ "chair, upholstered in petit and gros point; 


S. BF. COMMON wi ies icddee cts eSecoceue $825 
No. 275, pair mahogany wing armchairs, green 
~ leather; Walker & Gillette............. 440 
No, 294, set of six Dutch lecquer chairs, 18th 


C.: Men.. Ee, BO a vs dedevcss becnetes 420 
No. 310, pair of carved ‘and gilt wood mirrors, 
2 Chinese Chippendale; A. McCrea....... 400 
No. 305, 3 English walnut chairs and settee; 


Henry ...... ance ese senerseseceseeebons 360 
No. 301, Irish Chippendale mahogany table; 4 
Bernsh, BAe sions ne 6000000 Khoo ce cease 350 


No. 356, English mahogany, 4-post bed with 
chintz curtains; H. L. 


No. 332, English mahogany  escretoire ; Col. 


Reapers cg a ae es teners sous s caempewces ses 380 | 


Whistler and Zorn High 
The Trowbridge Hall collection of etch- 
ings by master artists, sold by the American 
Art Association, on the eves. of Mar. 9 and 
10, brought a grand total of $20,180, $6,- 
701.50 at the first session, and $13,478.50 at 
the second. 


turne,” an etching by Whistler, proof 
printed by artist and signed with butterfly 
in pencil, 5th state of five, in perfect condi- 
tion, rare. The second highest price was 
$1,475, paid by J. F. Drake for No. 402, 
another etching by Whistler, only 
“Little Venice,” also proof printed by artist 
and signed with butterfly in pencil, in perfect 
condition, rare. 
for No. 405, “Long Venice,” a similar etch- 
ing by the same artist. A. Salomon paid the 
same amount, $625, 


for No. 434, a “Self-portrait with Fur Cap,” 
by Zorn, signed,’in perfect condition. J. F. 
Drake gave $370 for No. 387, another 
Whistler print, “Becquet, the Fiddler,” one 
of Thames. set, 4th state, on Japan paper. 
And Geo. A. Douglas gave $345 for No. 388, 
“Rotherhite,” a painter-etching, on thin 
Japan paper, also one of Thames set, 3rd 


state, signed 1860. 
Horsfield Sale 


The grand total for the two sessions of 
the sale of the Maj. Geo. Horsfield collection 
of old English furniture at the American Art 
Galleries, on the afts. of March 14 and 15, 
was $19,538.50. The first day a total of 
$3,528.50 was reached; the second, a total of 
$19,538.50. A few of the important sales fol- 
low: 

Escritoire, Chippendale; H. J. Beers, $540. _ 

Escritoire; Queen Anne; Mrs. C. Erlanger, $520. - 

Six Windsor Chairs and 2 Armchairs, XVIII C.; 
Mrs. Hugh Hill, $440. : ; 
Walnut China Cabinét; Queen Anne; Mrs. S. F. 
Baker, $410. : Kan : 

Mahogany Hanging Cupboard; early XVIII C.; 

Mrs. Untermeyer, $180. 


Geo. D. Smith Sale, Pt. V 

At the first session of the sale of the stock 
of the late Geo. D. Smith, at the Anderson 
Galleries, Mon. aft., March 14, the total was 
$4,417. “Forlorn, My Love,” an original au- 
tograph poem, by Robt. Burns, brought 
$300; buyer, Gabriel Wells. Other sales 
were: . 

Critical letter of |! 
Gabriel Wells, $82.50; broadside, “The Asso- 
ciation of the Sons of Liberty of N. Y., Nov. 
29, 1773,” to L. C. Harper, $65; autograph 
letter of Eugene Field to Marie Jansen, to 
H. B. Smith, $65; an international copyright 
addressed to Congress, described as a 
“Memorial of Authors, Artists, Designers 
and Others Interested,” to F. W. Morris, tor 
$132.50. Z 

The second session, Mar. 15, totaled 
$7,178.50, making the grand total $11,568.50. 
Among the most important items were: 

Autographed document of John Paul Jones, 1776; 
L. C. Harper, $137.50. ta ; 

Letter to Robt, Livingston, Aug. 24, 1777; T. Madi- 
gan, $330. rey ‘ 

Humorous poem and letter of Charles Lamb; G. 
Wells, $140. 3 ‘ 

Series of letters of Napoleon; G. Wells, $310. : 

Ten-page letter from Washington, autographed; F. 
W. Morris, $435. n - 

Autographed Washington letter, Nov. 16, 1779; 1 fe 
T. Hoopes, $190. Z 

Autographed Washinston letter, June 2, 1784; T. 
Madigan, $145. 

Furniture Sale 

The two sessions of the sale of English 
and French furniture and other household 
properties at the Anderson Galleries on the 
afts. of March 11 and 12, a grand total of 
$14:878 was brought. At the first sale, the 
total was $4,589.50; and at the second, $10,- 
288.50. Among the more important items 
were the following: 

Persian Rug, Kerman XIX C., 30 ft. 3 in x 20 tt. 
10 in.; R. Martin, $2,900. 


. Mahogany bedroom suite, chairs with brocade cush- 
tons, 10 pieces; Costizan, $325. 


Mahogany dining-room suite, fine copy of Louis XVI 
1. Wycks, $240. 


Models: | 


Klemhans........ 350 | 


The highest price was $1,850, | 
paid by Keppel & Co. for No. 403, “Noc- | 


state, | 
Ferdinand Meder paid $625 | 


for No. 428, an etching by | 
Zorn, “Miss Emma Rasmussen,” signed, in | 
perfect condition. The same buyer paid $375 | 


Charlotte Bronté’s to | 








Artists Dealers 


PERIOD EXAMPLES 


YOUR FRAMING NEEDS 


LET US HELP YOU PROVIDE FOR THEM 


Collectors Decorators 


CARVED WOOD FRAMES FOR EVERY REQUIREMENT 


EDWIN C. SLATER 
SHOPS AND sTUDIOS, 118 EAST 59th ST., NEW YORK 


COMPOSITION REPLICAS 


PLAZA 5623 








PHILADELPHIA 


The value of the McFadden collection, be- 

queathed to the city, is stated to be about 
$2,000,000, but this will not be definitely 
/known until the official appraisement for 
| purposes of taxation. It is to be hoped that 
| the acquisition of this valuable gift will not 
| be accompanied by the same official jobbery 
| that clouds the John G. Johnson bequest. 
| Although scant notice of the current Fel- 
|lowship Exhibition at the Art Alliance was 
given by the local press, the attendance and 
sales are both encouraging. “Spring Sun- 
| shine,” by S. Gertrude Schell; “Little House, 
Happy Valley,” by Geo. W. Sotter; “Anna- 
|Jane,” by Catherine Grant; “Old Apple 
ree,” by Carl Lawless; “Twilight, Lincoln 
|Square,” by Ruth A. Anderson, and “A 
_Morning Walk,” by Nancy M. Ferguson, 
have been sold. The Fellowship gold medal 
was awarded to Henry Ashbury Rand for 
his “House, Late Afternoon.” 

At the Rosenbach Galleries there is cur- 
|}rent a one-man show of 16 paintings of 
Canton, Hong Kong and Pekin by Frederic 
C, Bartlett. They have unusual charm and 
novelty of subject and seem to open up a 
/new field for the painter, who has exhausted 
the resources of Provincetown and the 
Maine coast. Such works as the “Jade 
| Pagoda” and the “Marble Barge” are an 
absolutely unique form of art. 

The fourth of a series of bright little 
|exhibitions arranged by Miss Alice Ewing 
at Newman’s Art Gallery is on to Mar. 30, 
The late Thos, Eakins’ full length “Portrait 
'of an Architect” is perhaps the most re- 
markable canvas in the group and next in 
interest is Eugene Speicher’s “Portrait of 
Judge Biddle” lent by Mr. Edward W. 
Biddle; Mary Cassatt is represented by 
“The Mother’s Kiss,” a representative piece, 
| Alice Mumford Culin shows a beautifully 
| toned figure subject “The Snack ,”George 
| Bellows has two landscapes, “Monhegan 
_Harbor” and “Freeman Young’s House,” 





William J. Glackens several oils, and there 
}1S a capital bronze portrait bust of Childe 
Hassam by Charles Grafly. 





| Unrestricted 











at the 


American Art Galleries 
of the 
COLLECTION OF 


AMOS A. LAWRENCE 
of 


Of interest in local art circles is the recent 
election of Mr. John F. Braun to the pres- 
idency of the Art Alliance, in sucession to 
Dr. George Woodward. 

Under the auspices of the Committee of 
Watercolor, Drawing and Illustration of the 
Art Alliance there is on to Mar. 28 in the 
West Gallery an exhibition of the works 
of Blanche Dillaye, Vice-President Phila. 
Watercolor Club. The fourth annual exhi- 
bition of the club will be held in the same 
gallery, March 30 to April 18. 

The Plastic Club has on its annual color 
exhibition of oils, watercolors, pastels, 
sculpture, illustration and miniatures. The 
Sketch Club is holding its exhibition of 
small oil sketches by Phila. artists. A spe- 
cial exhibition of works by Howard A. 
Patterson, a member of the Fellowship, is 
on at 1834 Arch St. to March 27. 

Eugene Castello. 


Coming Sales 

Not since the Brayton Ives sale has there 
been such an interesting offering of modern 
etchings as that of the collection of 
Herschel V. Jones of Minneapolis, to be sold 
at the Anderson Galleries on Mon. and 
Tues, eve., Mar. 21-22, next. There are 272 
prints in the finest possible state, and these 
include 3 Zorns, believed to be the most im- 
portant collection ever sold at auction in 
America, and offered at the first auction of 
Zorns in America since the artist’s death. 
The three outstanding Zorn prints are 
“Zorn and His Wife,”-inseribed to Fitz 


Roy Carrington from the artist; “En Omni- | 


bus,” first state, the only copy in existence, 
and so inscribed by Zorn, and a magnificent 
impression on Japan ‘paper of “The Toast.” 


There are three Whistlers, all unusual and | 


valuable prints; a lovely impression on 
Japan paper of his dry point “Weary”; 
“Nocturne Palaces,” and the well-known 
Halsey copy of “The Limeburner.” Mr. 
Jones has a very nearly complete collection 
of the etchings of James McBey. 36 prints 
by Legros, 65 by Lepere, and examples of 
many other etchers. 


Public Sale 








85 Chestnut St., Boston 


a portion of the 


| April the Ist and 2nd. 


Including his most unusual gathering of | 
| 
i} 


CHINESE LOWESTOFT PORCELAINS 


At the present time when the Chinese Lowestoft ware is so expensively 
scarce the disposal of this Collection partakes of the nature of an 


ART EVENT 


It may be pointed out, however, that Chinese Lowestoft forms only 


LAWRENCE COLLECTION 


i} which includes English, Spanish and French Furniture of the | 6th, 
| 17th and 18th Centuries, as well as a rare assemblage of beautiful 

Brocades, Embroideries and other Textiles, Wrought Iron, Glass, 
Porcelains and bibelots of every description. 


To be sold at 2 o'clock on the afternoon of March 29, 30, 31, 








| 6 Madison Square 


|i 


On exhibition March 24 to 29 
| from 9 to 6 


South, New York 


Coming Lawrence Sale 

For several years the quaint Chestnut St. 
shop and roofed-in courtyard of Amos A. 
Lawrence in Boston has been a well known 
place of pilgrimage to all collectors of rare 
old furniture, porcelains, textiles and _ bib- 
elots. The news, therefore, that Mr. Law- 
rence, intending to travel, has decided to 
close 85 Chestnut St., and dispose at the 
American Art Galleries of its entire contents, 
has caused no little stir. As a former archi- 
tect and collector, Mr. Lawrence’s discern- 
ment renders his treasures peculiafly inter- 
esting to people of good taste. 





The Lawrence collection consists of oaken, 
| walnut and mahogany furniture of the XVI, 
| XVII and XVIII C., from Spain, Italy, 
| France and England, some of it elaborately 
carved, some inlaid, and some upholstered 
in needlework. The textiles, many of which 
come from Italy, include brocades, damasks 
and embroideries, as well as tapestries from 
Flanders and a series of hooked rugs, 
— in the last century in New Eng- 
and. 

The clou, however, of the collection is the 
Chinese Lowestoft porcelain, which espe- 
cially appeals to Americans owing to its 
decorative quality and historic interest. Mr. 
Lawrence has long been known as one of the 
chief experts in this country in this ware. 
Oi the many notable pieces that passed 
through his hands he added the finest and 
rarest to his own collection. 

The sales will occur on the afternoons of 
March 29, 30 and 31 and April 1 and 2, 


Dr. Rosenbach at Sotheby’s 

The sale of old books from the famous 
Britwell Court Library at Sotheby’s, Lon- 
don, Mar. 10, brought a total of 26,211 
pounds. Dr. Rosenbach, an American, was 
the chief purchaser. The highest price was 
1,080 pounds for “Everyman,” printed at St. 
Paul’s Churchyard in 1530, and believed to 
be the only copy known. 

For Thomas Church-Yard’s “A Mirror 
_for a Man, Wherein He Shall See the Mis- 
jerable State of the World,” printed at the 
beginning of the XVI C., 890 pounds was 
|obtained, It is believed to be the only 
copy known. The unique “History of 
| Jacob and His Twelve Sons,” printed in 
| 1570, realized 750 pounds. 


Davidson Gallerie, Leipzig 

At the second part of the famous David- 
|son sale of etchings and engravings by E. G. 
| Borner in Leipzig, in five days, 2,197 prints 
iwere disposed of. In attendance, among 
|others, were a representative of Colnaghi, 
| Obach & Co., a dealer from Amsterdam and 
'a Director of the Print Museum in Copen- 
|hagen. The prices did not fluctuate, espe- 
|cially for primitives and German wood en- 
|gravings of the XVI C. The center of at- 
traction was the gréat number of prints by 
| Adrian van Ostade. Names and prices of 
!a few of the most valuable prints are: 


| Claude Lorrain: Marks 
Fe err een ee 7,900 
| Hendrik Golzius: 





PE. eee ec ee hee 6,700 
Augustin Hirschvogel: 

Landscape with Stone Bridge............... 9,800 

Landscape with Fortified Castle............. 19,200 
H. S. Lautensack : 

pNP SE SS et. eee eee. ye 8,300 

Landscape. with Church...........ccstencers 7,600 

Large Landscape with Wagon............. 8,000 
Lucas van Leyden: 

Abraham and the Angel..........sscecceses 8,500 

ees. GH ERMUEE. 6 oon nv ep cpeicavree hua 19,500 

Thee Teake Geeress..3 hic. dks eee en abe 11,100 

BRON... v.csas's vino was 0 ci ceenesionbetiiorl 10,200 
Andrea Mantegna: 

6 | Ree er ee he ee 13,200 

The Raised Men between Andreas and Lon- 

CRD | 6 5:0 5 0% 6 Kuen ca tae ed 04 a ce ae 43,000 

Ludovico Gonzago and His Wife............ 9,500 
Israel van Mecken: 

ee A eR he ree ees x oS 10,500 

SPONGE OE MERU «so oe ae 4s eso aks wee eee 21,000 

EPOGEM OF DAMOIOUE: «ocd. > sc wawdeechacadenel 9,200 

NE 6 RU REPERE, TEOPTT he eee 14,000 
Adrian van Ostade: 

EM ont Sadao ea de pul ch ko tay teers teee 10,200 

EEE ECO ORET COO Ve PPLE EE 10,400 

 MPVPELT Cee OR eee th) Pee ee 12,500 

ee Gi ls's +05 Oo 8 he ao Oxia ae beeen 10,500 

emt Se. Oe Tae .. on kc vdcaracéneysseren el 17,200 

Peast Gader the Tree... cis ic > ebbcstes aden 18,500 

Dames i the Tews rs o6s.0 ic veins os Seen wWenaee 12,500 

et So is vedo viens wel careione 24,500 
Mark Anton Raimondi: 

BOUEES 20 5 oss al wa oe 00 bs aule be k oh alee tia vee 10,000 

Triumph of Ma:cus Aurelius ............... 7,200 

Women Wetering the Plant ............... 25,000 

IR a Eee 9,000 


Another auction followed this, in which a 
collection of Diirer’s prints attracted atten- 
tion. Especially high prices were paid for 
wood engravings of Baldung and Schaufelin. 
The most important numbers were: 





Baedung Grien: Marks 
pT RO eR ee or aS 15,000 
eat Wat Cee -o.3 oes abe dhbae 0% oxealed 20,000 
irer : 
een: 06 Ce Cease chew eee i dear sinaced 31,000 
Te ws wn. vty eens we oe Kone Oe aes 42,000 
Or TOM Sot, .*. ss ca cee see Sy eenas awe 41,000 
Madonna on the Crescent ...............-: 12,000 
Madonna on the Green Bank................ 14,500 
Madonna Crowned by an Angel ........... 11,000 
Madonna With the Monkey ............... 45,000 
Holy feng 4 WHE Uae LOGUE 050. sees us ban 14,000 
ee PR Pe? ra 12,500 

DONOOEE. nk csp epithe cn thee iveanne ae 41, 

Remy io sii cde ee eUbtc ae soa 62,000 
Wee Os Gia: Bist: winkone ves 0eceks Lee 25,000 
co 8 S| See ye rr ar 10,500 
Be. UME 3 vc obnanes on on sume etc li eaes 20,000 
Knight, Death and Devil ...............06. 33,000 
Crest ‘With tOe: Cage: 6 ccscatsicks cubse@euss 13,000 
rm BO OB Pra eee re 37,000 
yp) ERE TOR TC ee Ee eee ee 26,000 
ee Se erry 36,000 
Madonna With Many Angels ............. 18,500 
TWO: BAe WED oc viuisectinesvensicndees 26, 

The Landscape With Obelisk .............. 14,500 

Schongauer : 

SS 5a no te Kc wie Vike ans Gants a 
Teves OF Ce uoian.cs ches das vacesesel 11,500 
Bearing of the Cross (large size) .......... 14,500 
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RALSTON 
GALLERIES 


Mr Class Paintings of 
rly —— & Barbizon 


Original Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints] 


1 12 East 48th St., New York 











2 West 56th Street 
New York 











Established 1855 
Paintings, Etchings, Mezzotints, 
Antique Furniture, Tapestries, 
Porcelains, Pottery and Lamps. 

670 
North Michigan Avenue 


CHICAGO 





Folsom Galleries 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 








REVELL & CO. 


Fine Persian 


Oriental Rugs 


CHICAGO 























C. & E. CANESSA 


Antique Works of Firt 


Paris: 93 Champe Elysees 
Naples: Piazza di Martir 


New York: 1 West 50th St. 








"oa 











| I. P. FRINK, Inc. 


Picture, Studio and 
Gallery Lighting 


EXPERT ADVICE 


24th St. and 10th Ave.. New York 

















FERARGIL 
Galleries: 


607 Firrh Avenve af 49TH STREET 
NEW YORK 


AMERICAN PAINTINGS 





Wabash Avenue and Adams St. 


DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 











ANDERSON 
ART GALLERIES 


426 S. Michigan Ave. CHICAGO 


moris® PAINTINGS 


E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


Fine Quality Paintings 


19 EAST 49th STREET 








NEW YORK 














THE F. A. BRYDEN COMPANY 


Specialists in Frame Making, and R Oil 
Fetslingn, Weter Coline end Prise” 


The Bryden Art Galleries 


217 SOUTH WABASH AVENUE 
CHICAGO 





Telephone Wabash 8948 





FRANK PARTRIDGE 
Old English Furniture 
Antique Chinese Porcelains 


& WORKS OF ART 
6 WEST S6TH STREET NEW YORK 
26 King St., St. James’, London 





8 AMERICAN ART NEWS 
R.C.& N.M. VOSE 
LEWIS ESTABLISHED In 16 Scott & Fowles ||| JACQUES SELIGMANN 
& FILS 
SIMMONS HICH CLASS PAINTINGS ART a a 
Rare Objectsot Art || eauy excuse GALLERIES PARIS 
and Old Masters AMERICAN re a 
605 Fifth Avenue Jacques Seligmann & Co 
NEW YORK BOSTON 590 Fifth Avenue 705 Fifth Avenue 
LONDON—180 New Bond Street 396 BOYLSTON 8TREET Between 47th ond 48th Strccts NEW YORK 
PARIS—16 Rue de la Paix NEW YORK 
M. O'BRIEN & SON THE 


Young’s Art Galleries 
Peng 
American Artists 


Art Notes and notices of curren 
exhibitions mailed on request ’ 


66 East Jackson Boulevard 
CHICAGO 














Satinover Galleries 


IMPORTERS 

Selected Old Masters 

CO ee 
27 West 56th Street - New York 











High Class Paintings 





Arthur Tooth & Sons, Ltd. 


“Established 1842 


New York: 709 Fifth Ave. 
London: 155 New Bond Street 

















D-BDDVILER-GCo 


PNGRAVINGY - ETCHINGYV 


ARTIVTIC - FRAMING -REGILDING 
PAIN TINGV-RELINED-REVTORED 





601-MADIVON-AVE-(571)-NEW- YORK. 





Phone, Wabash 6115 


GERDA AHLM 
RESTORER OF PAINTINGS 


from the Royal Old Pinakothek at Munich, 
Does Every: Kind of Restoring Work on Paintings 
ALSO CLEANING OF COLLECTIONS 


1706 Auditorium Tower Chicago 











R. DUDENSING & SON 
PAINTINGS by 


George Inness A. H. Wyant 
R. A. Blakelock Twachtman 


and other American artists 


45 West 44th Street sien, [ith ond 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


incerporated 
7 W. 36th St New York 











JOHN LEVY 


GALLERIES 


High Class 
Paintings 


v 


559 FIFTH AVENUE 
NEW YORK 


Paris: 28, Place Vendome 


























THE STUART GALLERIES 


About Two Hundred Handsomely Framed 
Paintings of the Pacific Coast 


239 Geary St., 2nd Floor 
SAN FRANCISCO, CAL. 


J. E. STUART, Artist Painter 











WARWICK HOUSE, Ltd. 
45 East 57th Street 
NEW YORK 


Antique Furniture 
Tapestries , Paintings 
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YAMANAKA & CO. 


680 Fifth Avenuc, New York 


WORKS OF ART 


FROM 


JAPAN AND CHINA 




















STEPS FORWARD IN FORWARDING | 


Shipments of Paintings, Antiques, 
Works of Art, etc., promptly 





despatched and cleared — with 
the sort of courteous and efficient 
service that means satisfaction to 
importers and exporters. 


Milton Snedeker Corp’n 


CUSTOM HOUSE BROKERS | 


Foreign Freight and 
Express Forwarders 


2 and 4 STONE ST., NEW YORK jf. 


Phones: Bowling Green 9827, 9828, 9618 


Reliable Correspondents 
throughout the World 








